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No. 4 


BPRF Ends NPA Begins 


Dr. Van Cliburn Stars 
n Texas Music Events 


A dramatic moment occured at Baylor University in Waco, Texas, recently when 
ff. and Mrs. Harvey Lavan Cliburn of Kilgore, Texas (extreme right) watch their 
plebrated son, Van, receive a doctor's degree from the 114-year-old Baptist institution, 


pnferred by her president, Dr. W. R. White (back to camera). 


Standing behind 


liburn is Daniel Sternberg, Dean of the Baylor University School of Music, who 


d just read the citation for Cliburn's doctorate. 
pncert the evening before (Thursday, November 6, 


Dean Sternberg conducted the 
1958) when Cliburn played the 


haikowsky Concerto Number One with the Baylor University Symphony Orchestra. 
@ concert and the morning Convocation, held in Waco Hall, Friday, November 7, 
br the conferring of the degree, were a part of Baylor's sixth annual Conference on 


merican Ideals. 


Doctor Louis: Hadley Evans, distinguished Presbyterian 
as awarded an honorary Doctor of Laws degress at the same convocation. 


minister, 
Mrs. 


liburn, Van's mother, is a piano teacher of Kilgore and was her son's only teacher 
il he entered the Juilliard School of Music from which he graduated with highest 


pnors in 1954. 


November in Texas was Van Cliburn 
onth featuring the most famous 
assical musician of today. This 
pung pianist has already been seen 
Md heard, in his relatively brief ca- 
er, by more people than probably 
y other musician in the history of 
he world. 

Predominate among Dr. Cliburn’s 
Ovember engagements in Texas was 
ke Apearance at Waco pictured above, 
8 Austin concerts on Nov. 23, and 
he Fort Worth dinner in his honor 
n November 30. 

The greatest aggregation of artists 
er assembled at the University of 
&xas in Austin, performing during 
h eight-day period for the Seven- 


teenth Annual Fine Arts Festival, co- 
sponsored by the College of Fine Arts 
and the Cultural Entertainment Com- 
mittee, concluded with the Van Cli- 
burn concerts. Difficulties in provid- 
ing the thousands of local music lov- 
ers with an opportunity of hearing 
him play were skillfully solved by Dr. 
Archie Jones, head of the Music Edu- 
cation Department at U. T. and of the 
CEC. The Cultural Entertainment 
Committee completed an agreement 
with Van Cliburn whereby he present- 
ed duplicate concerts in addition to 
the originally scheduled dress re- 
hearsal that morning. 

An Honorary Admiralship in the 
Texas Navy was awarded to Cliburn 
after the second performance. 


Uverleese Makes 
oteworthy Record 


Reprinted from “Keyed to the Na- 
tional Guild,” Musical Leader, 
September, 1958) 
Nina H. Overleese of Tyler, Tex., 
8 a record that any music teacher 
buld be proud of. Fourteen of her 
pils have become professionals, two 
ve Doctorates, three Masters, and 
me are now majoring in music in 
lleges. 
Only this year four of her pupils 
Ph appearances with orchestras: 
bert Grant Burns with the Houston 
Phony; Jo Ann Malone with the 
ast Texas Symphony; Janice Osborn 
th East Texas and played at the 
ate MTA Convention; Mary K. Kes- 
played a concerto with the El 
0 Symphony, and appeared at the 
ago MTA Convention a year be- 


NINA H. OVERLEESE 


in 1956 and 1957 pupils of Mrs.|of them achieving top places in their 
Mrleese received 92 cash awards, 24' respective events. 


= BULLETIN =: 
= BOARD : 
1. ALL NEW MEMBERS are re- 


quested to notify the chairmen in 
their audition center immediately 
how many students they are pre- 
paring to enter in the auditions. 
This information is needed in order 
that the chairmen can notify head- 
quarters how much time wili be re- 
quired for the auditions in each 
center. 

2. CONCURRENT WITH the mail- 

ing of this Piano Guild Notes is 

the sending of our annual Sacred 

Season greeting with which you 

will find enclosed your 1959 Stu- 

dent Enrollment Cards and other 
material NECESSARY to the suc- 

cess of your pupils in the 1959 

National Piano-Playing Auditions 

—the 30th annually since 1929. 

LAST CALL—BIENNIAL PIANO 

RECORDING FESTIVAL occurs 

alternate years, the next being that 

for 1959. Recordings for this event 
should be made in 1958 by those 
entrants in the auditions who made 

90 or above. 78 rpm discs will be 

acceptable if facilities for making 

45 rpm are not available. 

4. DEAR PARENT LETTERS ex- 
plaining the Guild’s goals and 
classifications are available in any 
quantity, without charge, to all 
members by writing NGPT head- 
quarters at Box 1113, Austin 66, 
Texas. 


5. PLEASE PREPARE YOUR IN- 
QUIRES in questionnaire form 
leaving space for answers follow- 
ing each question, and making 
these as brief as possible. A self- 
addressed stamped envelope enclos- 
ed for reply will insure prompt- 
ness. If you must telephone, ask 
for MRS. DOROTHY DAVIS 
(GReenwood 7-1338), Austin 
Texas, between 9-12 amd 1-4 Cen- 
tral Standard Time. 

6. FOR PUBLICATION IN PIANO 
GUILD NOTES: when sending 
pictures, please write on the back 
of picture the name and honor won 
and send it with the typed story. 
If you would like to have the 
photograph returned, add “return 
to” with your name and address. 
Scheduled press dates for NOTES, 
subject to change, are January- 
February, February 6; March- 
April, March 20; May-June, May 1. 
ALL CHAIRMEN are requested to 
return promptly the post cards 
concerning audition dates and 
judge. If we do not hear from 
chairmen within ten days, second 
notices will be sent. 

8 RAISE OF POSTAGE RATES, 
printing costs, railroad fares, high- 
er wage-scales, increased office 
rentals, and other items necessitate 
the first general increase since 
1943 of guild dues and fees be- 
ginning with the fiscal year of 
1960—not applicable in spring of 
1959. 
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Greater Than Any Potter 


This child before me—Lord direct, 
I pray, 
My heart, my hands, to shape him 
well today. 
Last verse from a poem 
by Grace Noll Crowell. 


RECORDING FESTIVAL ENDS DEC. 15: 
AUDITION ENROLLMENT BEGINS DEC. 1 


The ending date for receipt for stu- 
dent enrollments for the Biennial 
Piano Recording Festival is December 
15, with an extension allowed of ten 
days grace. The beginning enrollment 
date for the National Piano Playing 
Auditions is December 1. 

According to custom, the first entry 
of BPRF is announced as being Ray- 
mond Desjardins, our Guild member 
now in Salzburg, Austria. Since then 
the following teachers have enrolled 
237 in the various events: Evelyn 
Howard Altman, San Antonio, Texas; 
Lucy Boyan Balakian, North Bergen, 
New Jersey; Florence Bente, San An- 
tonio, Texas; Elta Blanchard, Ashe- 
ville, N. C.; Judith Ball Bourne, Tay- 
lorsville, Ky.; Mrs. Ada Brant, Auro- 
ra, Ill.; Blanch Burrus, Greenboro, 
N.C.; Marcia R. Cohen, Lowell, Mass. ; 
Edna C. Day, Air Force Base, Ohio; 
Cecilia Flagler, Houston, Tex.; Mabel 
R. Frost, Washington, D. C.; Jerry B. 
Gannaway, Brownfield, Tex.; Euphra- 
sie Goldberg, Mount Vernon, N. Y.; 
Mrs. Ina Mae Guinn, Graham, Tex.; 
Alice Marion Hamlet, Dorchester, 
Mass.; Mary UHartunian, Allston, 
Mass.; Miriam Weiss Heisler, Wyo- 
missing, Pa.; Jack Hendrix, Big 
Spring, Tex.; and Frances M. Ihle, Co- 
rona, Calif. 

Miss Amy Ireland, Des Moines, 
Iowa; Ruth Ellen Jansen, Little Rock, 
Ark.; Mrs. Eugene Johnston, Moores- 
ville, N. C.; Virginia Koczowski, Chi- 
cago, Ill.; Mrs. Lucile B. McCarthy, 
Rumson, N. J.; Henry Margolinski, 
Colorado Springs, Colo.; Bernice B. 
Mathison, Los Angeles, Calif.; Nell 
V. Mellichamp, Columbia, S. C.; Hen- 
rietta D. Moeller, Detroit, Mich.;Ka- 
trina J. Munn, Bradford, Vermont; 
Gertrude Louise Newman, Brooklyn, 
N. Y.; Consuelo Pappy, Los Angeles, 


Calif.; Blanche B. Schmoele, Norfolk, 
Va.; Mrs. Emanuel Schnall, Bronx, 
N. Y.; Sister M. Anastasia, O.S.B., 
Birmingham, Ala.; Sister Mary Ellen, 
O.P., Muskegon, Mich.; Sister Mary 
Francilla, Beeville, Tex.; Sister Mau- 
reen, Aberdeen, S. Da.; Billye M. 
Smith, Winter Haven, Fla.; Mrs. E. 
Leonidas Smith, Elon College, N. C.; 
Florence L. Stephenson, San Diego, 
Calif.; and Irene Veley, Williamsport, 
Pa; 

A special feature in the 1959 Festi- 
val is the $1,000 grand prize event in 
which all first place winners of the 27 
events will be in competition with each 
other. Three artist judges will be des- 
ignated to award this grand prize. 

In addition to the grand prize, en- 
trants will win awards in the form of 
medals and other cash prizes. All the 
1957 or 1958 members of NFSM, ACM, 
NGPT, and IPG who made 6 (or 
more) C’s than A’s in the 1957 or 1958 
Auditions are eligible to enter re- 
cordings of their playing. College or 
Artist pupils may enter without hav- 
ing entered Auditions (see Rule 2). 

Already 68 students have been en- 
rolled in the 1958 National Piano Play- 
ing Auditions. The first Guild member 
of the nation to send in a student 
enrollment card for this country wide 
event is Mrs. Gladys C. Harris of 
Dallas, Tex. Since then students have 
been enolled from the studios of Sis- 
ter Mary Eleanor, Alexandria, La.; 
Mrs. Johanna Kronberg of Macon, 
Mo.; Sister Loyola of Houston, Tex.; 
and Lilly Larsen of Amarillo, Tex. 

In the next issue of Piano Guild 
Notes there will be a listing of all 
teachers of the nation who have en- 
rolled. their students between now 
and then—the last week of January, 
1959. 


Fort Worth Piano Teachers Forum 
HONOR MRS. CLIBURN AND HER 
DISTINGUISHED SON, VAN CLIBURN 


PICTURED: ‘Mr. and Mrs. H. L. Cliburn and their famous son, Van, who were 
honorees at a dinner at Ridglea Country Club, given by the Fort Worth Piano Teachers 
Forum November 30.th. Nearly 600, including many NGPT members, attended. Grace 
Ward Lankford was the most able chairman, with Mrs. W. Robert Hewett presiding. 
Web Maddox was M.C., with presentations to Mrs. Cliburn by George Anson and 
Marian Douglas Martin, while Mrs. Lankford honored Van. Amon G. Carter, Jr. 
presented Texas hats to both Van and Mr. Cliburn. Dr. and Mrs. Irl Allison of Austin 
were also honored Forum guests, along with David Carr Glover of Norfolk, Virginia— 
a gala affair, indeed. 
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November-December, 1954 


WOQXR Broadcasts 


Interview of 
Grace Hofheimer 


Thanks are due the New York Times 
and directors of WQXR in New York 
for the time allotted the broadcast of 
the interview of Grace Hofheimer by 
Alma Dettinger about the National 
Guild of Piano Teachers held on June 
5. Abram Chasins, well known to 
Guild members, is in charge of the 
music broadcasts in this station. 


The interview was stimulated by 
the influx of students in New York 
for the annual piano playing auditions, 
described by Miss Hofheimer as a 
yearly evaluation of achievement by 
the student’s own standards. 


It was Miss Hofheimer’s opinion 
that the mechanism of music had in- 
creased rather than decreased inter- 
est in piano playing, and the National 
Guild is a means of assisting all ages 
in getting a cultural education. It was 
brought out that simplified music was 
not the answer to the students’ de- 
sire to play the great classics, and 
that the aim should be raising the 
level of learning so they will be able 
to play the originals. 

The interviewer led Miss Hofheimer 
into a discussion of how a student 
could enter the auditions, what an 
audition was, and what he might ex- 
pect from it. The history of the Guild 
was given from its local beginning 
to its present national status as a non- 
profit organization intent on using all 
its resources to help, improve, and 
stimulate piano playing in the United 
States. Guild teachers uphold stand- 
ards in music and ethics with many 
aproaches in teaching—all are good 
that give good results. 

The National Guild of Piano Teach- 
ers was described at a self governing 
body designed to lift the level of the 
whole profession through adherence 
to the highest standards derived from 
the great artists of all periods. 
Through the audition procedure, stu- 
dents learn to take criticism and de- 
velop the poise needed for the artistic 
personality, with Van Cliburn used as 
a case in point. A discussion ensued 
about the possibility of identifying 
the brilliant student and the qualities 
needed by the good teacher, described 
by Miss Hofheimer as much more than 
a good musicologist. 

The interview was concluded with 
an invitation to write Miss Hof- 
heimer or the National Guild of Piano 
Teachers headquarters for any infor- 
mation. “Standards are important in 
any walk of life; goals are necessary 
for all.” 


Submitted by Miriam Katims, Nor- 
walk, Conn., taken from a book about 
Leschetizsky written by Comtesse A. 
Potocka. 


In Leschetizky’s time there was a 
pianist named Engel who had a large 
number of pupils belonging to the 
better class of merchants. One day a 
wealthy grocer wishing to arrange les- 
sons for his daughter, had invited him 
to luncheon, saying that it was pleas- 
anter to specify terms of a contract 
over a comfortable meal. 

After a fine meal of wine, cavier 
and several well prepared dishes the 
master of the house wished to enter 
immediately on the subject of the 
price of lessons. “Five rubles,” an- 
swered Engel. “Five rubles,” exclaim- 
ed the host, shaking his head. “Five 
is a great deal.” Then his small gray 
eyes assuming a look of cunning, “I 
will tell you what can be done; my 
daughter will not be an artist, teach 
her for three. She need not learn to 
play on the black keys.” 

Rising from the table, Engel sat 
down and played the Chopin study 
in G flat, sometimes called the black 
key study. The bargain loving mer- 
chant was caught in th snare. Stand- 
ing near the instrument his arms 
akimbo, wagging his head from side 
to side, he watched the pianist’s fin- 
gers with absorbing interest. With the 
last note he cried: “The devil with the 
two rubles! She shall also learn to 
play the black keys.” 


Editor's note: If readers would en- 
joy a column of sayings such as these 
which teachers hear occasionally, 
typed contributions will be accepted 
either signed or anonymous. 


MARVIN KAHN TO CONDUCT 
LECTURES ON WEST COAST 


Marvin Kahn, a member of the Na- 
tional Guild, will conduct lectures for 
Popular Piano dur- 
ing the early part 
of 1959. These 
workshops will be 
of special interest 
to the teacher well- 
schooled in the 
classics. Mr. Kahn, 
a graduate of the 
University of Illi- 
nois, the Juilliard 
School of Music 
and Columbia University Graduate 
School is a recognized authority in 
the field of popular music. At the 
present time he is engaged in teach- 
ing and lecturing and is the author 
of a number of successful books and 
teaching pieces published by Mills 
Music, Inc., 1619 Broadway, New York 
19, New York. 

Forthcoming lectures will include: 
Los Angeles: Reina Crenshaw Music, 
Los Angeles, Calif., January 2nd. 

San Diego: Thearle Music Company, 
San Diego, California, January 6th. 

Oakland: Best Music Company, 
Oakland, California, January 8th. 

Salem: Will’s Music Store, Salem, 
Oregon, January 12th. 

Portland: The John K. Gill Com- 
pany, Portland, Oregon, January 13th. 

Seattle: Johnson-West Music Serv- 


ice Company, Seattle, 
January 14th. 

Spokane: Sampson-Ayers Music 
Company, Spokane, Wash. (classes to 
be held at the Spokane Press Club, 
West 901 First Avenue), January 15th. 

There will be special luncheons held 
at some of the lectures. For complete 
details, contact the dealers indicated. 

Mr. Kahn has held numerous lec- 
tures and workshops in many parts of 
the country and has received acclaim 
for his well-planned courses. In addi- 
tion to his membership in the National 
Guild of Piano Teachers, Mr. Kahn is 
also a member of the Music Teachers 
National Association, A.S.C.A.P., and 
has appeared on the faculty of the late 
Dr. Guy Maier at Intermont College, 
Bristol, Virginia. 


Washington, 


IMPORTANT NOTICE 


GRACE HOFHEIMER, guild 
chairman of New York City, requests 
that letters be sent to her at 113 
West 57th Street and telephone calls 
to Circle 7-3900. Please leave name, 
address and telephone number with 
the switchboard operator and Miss 
Hofheimer will call back at the first 
opportunity. Prospective guild mem- 
bers and those in the New York 
Chapter will find this of utmost con- 
venience. 


Telephone Hour On TV To Present | 
First Music Special On NBC 


The Bell Telephone Hour will star 
Harry Belafonte, Renata Tebaldi, duo- 
pianists Gold and Fizdale, and Maurice 
Evans in the first of its hour-long spe- 
cial music programs on television, 
which will be seen live and in color 
over NBC-TV, Monday, January 12, at 
8:30 p.m., EST. The New York City 
Ballet and the Baird Marionettes will 
also be featured on the program, with 
Donald Voorhees conducting the Bell 
Telephone Orchestra. 

On the program, Belafonte will pre- 
sent a group of the calypso and folk 
songs for which he has gained a na- 
tion-wide reputation. Mme. Tebaldi 
will sing two excerpts from Puccini’s 
“Madame Butterfly,” in Japanese set- 
ting and costume, as she is perform- 
ing the role at the Metropolitan Opera 
this year for the first time. 

Gold and Fizdale and the New York 
City Ballet will present a_ special 
version of the satirical ballet, “Sou- 
venirs,” set to music by Samuel Bar- 
ber. Maurice Evans and the Baird 
Marionettes will team with Donald 
Voorhees and the orchestra to present 
Saint-Saens’ “Carnival of the Ani- 
mals” with the humorous verse com- 
mentary by Ogden Nash. 

The Bell Telephone Hour on Jan- 
uary 12 will be the first of four spe- 


cial music programs :n the series 4 
television this season. Each will fg 
ture the best in music by the world) 
great classical, popular, and folk ay, 
tists, as well as outstanding dang 
and choral groups, in a new concep 
in TV musical entertainment. Late 
programs will be presented on Fe 
ruary 10, March 11, and April 9, 


IN SEEKING SCHOOL 
CREDIT ACT, AS FOLLOW 


Ask two or three of your colleague 
to go with you and interview yoy 
high school principals about grantin 
or recognizing the credits towg 
high school graduation which your py 
pils have proved they deserve throug 
their guild auditions. Take with yg 
your Guild Syllabus, a copy of Pian 
Guild Notes and a Guild -Yearboo 
Ask your principal to read the artick 
on page 48 in the Syllabus, entitle 
“What is the National Guild of Pian 
Teachers” and the “Letter to Pri 
cipals” on page 50 in the Syllaby 
Ask for your students’ just dues j 
this regard. If this does not brin 
justice, nothing else can. 


~ 


at the 
request of 


Jacques Abram 
Daniel Abrams 
Victor Alessandro 
Claudio Arrau 
Wilhelm Backhaus 
David Bar-Illan 

John Barnett 
Joseph Battista 
Leonard Bernstein 
Theodore Bloomfield 
Jorge Bolet 

John Brownlee 

Igor Buketoff 
Fausto Cleva 
Gyorgy Cziffra 
Joerg Demus 

Ernst Von Dohnanyl 
Antal Dorati 

Daniel Ericourt 
Arthur Fiedler 
Lukas Foss 

Albert Fracht 

Zino Francescatti 
Vera Franceschi 
Gold & Fizdale 

Boris Goldovsky 
Roy Harris 

Guy Fraser Harrison 
Lorin Hollander 
Amparo Iturbi 

Jose Iturbi 

Thor Johnson 
Enrique Jorda 
Chauncey Kelley 
Dorothy Kirsten 
Paul Kletzki 

Hans Lange 
Theodore Lettvin 
Luboshutz and Nemenoff 
igor Markevitch 
Ozan Marsh 

Benno Moiseiwitsch 
Pierre Monteux 
Charles Munch 
Nelson and Neal 
Max Rudolf 
Jesus Maria Sanroma 
Maxim Schapiro 
Thomas Scherman 
George Schick 
Thomas Schippers 
Hans Schwieger 
Leonard Shure 
Abbey Simon 
Jacques Singer 
Ruth Slenczynska 
Leo Smit 

Georg Solti 

Henry Sopkin 
Jonathan Sternberg 
Joseph Szigeti 
Jennie Tourel 
Giorgio Tozzi 

Helen Traubel 
Richard Tucker 
Whittemore and Lowe 
Earl Wild 
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New Keyboard 
Practice Kit 
Announced 


The National Piano Manufacturers 
Association of America, Inc., with 
headquarters at 332 South Michigan 
Avenue ,Chicago 4, IIll., has devised a 
new keyboard practice kit to stimulate 
the desire to play the piano. It gives 
every student a music carrying case, 
music stand, and practice piano key- 
poard all in one compact, lightweight 
unit that is easy to carry and fun to 
use. 

A large number of public and pa- 
rochial schools throughout the coun- 
try now includes piano instruction in 
their instrumental music programs. 
Most piano teachers are a part of the 
school’s faculty. Many others are 
private piano teachers in the locality 
who are accredited and come into the 
schools each week to teach piano. Still 
another arrangement is to excuse stu- 
dents from school each week to allow 
them to take piano lessons from pri- 
vate piano teachers or in accredited 
piano studios. 

“Music Begins at the Piano”, how- 


the opportunity to learn the funda- 
mentals of music by using the piano 
keyboard in classes with only one 


assist in this program, the new pat- 
ented Piano Keyboard Kit is being 
made available at the exceptionally 
low cost of 35¢ each, available in 
minimum orders of. 12 from NPMA. 
Visit to Headquarters 

Frank L. Reed, executive vice-presi- 
dent of the NPMA, was a welcomed 
guest to Guild headquarters on Octo- 
ber 22. He is a great friend of the 
National Guild of Piano Teachers and 
the music industry in the U. S. 


Music Chart 
Available 


Bertha Miller Newton, Guild mem- 
ber of Sapulpa, Okla., is copyright 
owner of B.M.N. MUSIC CHARTS 
AND THEORY GUIDES designed to 
meet the needs of 
every student of 
music and expedite 
teaching for busy 
teachers. The B.M. 
N. revised Music 
Charts and the 
newly copyrighted 
Theory Guides are 
so versatile, begin- 
ners may correlate 
keyboard and staff 
with five finger position from scale 
guide, learn keys, intervals and I, IV, 
V chords; so advanced that colleges 
and universities are using them for 
the first few months of theory. 

One side of the dialing chart pro- 
vides major and relative minor scales, 
giving signatures, number of sharps 
or flats and their names, scale finger- 
ing, numerals, syllables, degrees, 
chords, triads, inversions of major, 
minor, augmented, seventh, dimin- 
ished and dominant seventh. The re- 
verse side of the chart gives chro- 
matic, major and parallel minor scales 
I melodic and harmonic forms, 
authentic, plagal and half cadences. 

The accompanying 16 page guide 
describes and verifies with examples 
subjects found on the chart plus time 
signatures with rhythmical and nu- 
merical counting, dance rhythms, 
musical forms, musical ornaments, ori- 
gin and capabilities of different musi- 
cal instruments, transposition, modu- 
lation, seven periods of music history, 
early musicians and sketches of com- 
posers, and terms of expression. 
Mrs. Newton, Miller-Newton Stu- 
dios, 525 South Oklahoma, Sapulpa, 
Okla., says where could you go, what 
could you get to tell you more of 
Music for $2.50. 

Mrs. Newton has an extensive musi- 
cal background; early piano training 
with Ann Sudduth Conservatory, six 
years under Ernest R. Kroeger at St. 
Louis, Mo., student of Godfried Gal- 
ston and Guy Maier. She has been a 
Member of the Progressive Series Art 
Institute of St. Louis and affiliated 
with Washington University. For the 
Past thirty years she and her mother, 
Mrs. Mary L. Miller, have maintained 
the Miller-Newton Studios in Sapulpa. 

Mrs. Newton is past president of 
the North East District of the Oklaho- 
ma MTA, member of Tulsa Accredited 
Music Teachers Association, Music 
Teachers National Association, Tulsa 
Pera Guild, area chairman of the 
Pera Association, Ladies Chamber of 

mmerce, Garden Club, Town Hall, 
and National Guild of Piano Teachers. 


piano in the classroom or studio. To]. 


MRS. R. R. WILLMANN 
Pt. Lavaca, Texas 


SISTER ROSE 
MARIE., D.C. 
Shreveport, La. 


SR. WINIFRED 
MARIE, S.C. 
New York, N. Y. 


MADELINE S. 
WINDSOR 
S. Huntington, N.Y. 


ever, thousands of children now have| 


MILDRED B. DEERY 
Royersford, Pa. 


IRENE 
RESHETYLOVICH 
Detroit, Mich. 


Endorsement by the American ee 


lege of Musicians of 1959 has been 


Endorsements By American College of Musicians 


LELA MAE BELL 


SR. ANATASIA 
RAMSEY Seattle, Wash. 


Birmingham, Ala. 
accorded 10 members of the National 
Guild of Piano Teachers since the 


last issue of PIANO GUILD NOTES. 
As promised, pictures received by 


= those members announced in the Sep- 
_ tember-October are included. 


The latest additions to this dis- 


| tinguished roster are Sister Anastasia, 


O.P., Nashville, Tenn.; Samuel F. 
Pendleton, Oakland, Calif.; Mrs. 
Natalie Klimkevich, Miami Shores, 
Fla.; Lela Mae Bell, Seattle, Wash.; 
Bernice G. Strom, Mankato, Mifine- 
sota; Mrs. Willard Baldauf, Torring- 
ton, Conn.; Mabel D. Lipscombe, 
Waco, Tex.; Elizabeth S. Crutchfield, 
Orangeburg, South Carolina; Mrs. J. 
M. Smith, Cartersville, Georgia; and 


Mrs. R. R. Willmann, Port Lavaca, 
Tex. 
Renewals have been granted to 


Antoinette Roebuck, Austin, Tex.; 
Gertrude Splane, Worcester, Mass.; 
Sarah A. Moore, Springfield, Mo. It 
has been requested that we announce 
that the renewal fee is one dollar. 
This recognition is an added creden- 
tial of national note within reach of 
guild members. It is not intended to 
compete with, but to complement cer- 


SAMUEL F. 


PENDLETON MRE. W. L. WOOD 
Oakland, Calif. Texarkana, Ark. 


Guild News 


The following is a reprint of an 
article by Grace White which appeared 
in the National Music Council Bulle- 
tin: 

The National Guild of Piano Teach- 
ers will give $20,000 in prizes to win- 
ers of the Biennial Piano Recording 
Festival this year. The Grand Prize 
is $1,000. There are three $500 prizes, 
seven at $125 each, four at $100 and 
many in smaller amounts, with twen- 
ty-seven classifications for enter- 
ing. Professional pianists, young ar- 
tists, playing teachers, college stu- 
dents, high school intermediates, ele- 


*.|mentary school students and prodigies 


ELIZABETH S. WESLEY F. 
CRUTCHFIELD CHAUNCEY 
Orangeburg, S. C. Alden, N.Y. 


MABEL D. NATALITE 
LIPSCOMB KLIMKEVICH 
Waco, Texas Miami Shores, Fla. 


tification by other groups. One needs 
as many credentials as possible. 


A Final Plea For Tuning Schools 


By C. A. ROCKWELL 
The Rockwell School of Tuning, 
Clearfield, Pa. 


In 1956 the subject of an article 
appearing in a leading Trade Maga- 
zine was The Piano Industry. The 
following statement is copied from 
that article, “It is certainly amazing 
that such a proud and long established 
industry has virtually ignored the 
service problem.” The July 1957 issue 
of “The Piano and Organ Review” 
contains an article entitled, ‘Accord- 
ing to New Survey, Tuner Situation 
Seems to be Definitely Going from 
Bad to Worse.” Discerning individuals 
with a wealth of experience and a de- 
sire to advance have written many 
similar articles during the past twenty 
years. Unfortunately, these articles 
have been published in Trade papers. 
The life of the industry depends on 
public thinking and, although the pub- 
lic is the most seriously affected by 
incompetent piano service, the public 
does not read the Trade Journals. 
Therefore, all efforts to enlist coop- 
eration and to plant seeds of knowl- 
edge on fertile soil have failed. You 
can’t grow roses on a concrete high- 
way. 

For many years the Piano Manu- 
facturers, the Music Merchants and 
the Tuners have been content to de- 
fend themselves by placing the re- 
sponsibility of training piano techni- 
cians on each other. To establish a 
starting point, divide the cause of this 
illness equally between the three 
groups. To correctly diagnose an ill- 
ness without attempting to find a cure 
is comparable to being aware that a 
tire on your car is flat, but doing 
nothing to correct it. 

Failure to recognize the value of 
education, profit by mistakes and in- 
consistency of effort resulted in the 
tuning profession’s inability to keep 
place with the rapid growth in the 
number of piano students and im- 
provement in musical education. 

What would the future hold for our 
teachers of piano if they eliminated 
the beginners and confined their teach- 
ing to those considered accomplished 
pianists ? It would be the same incon- 
sistent thinking being displayed by 
The National Association of Piano 
Manufacturers in sponsoring clinics 
for tuners who have received basic 
training. The purpose is to assist the 
tuners with problems they cannot 
solve. A letter in my files states, “This 
action (the clinics) does not get to 
the point of how they are to start 
new tuners.” This point was to be 
discussed in July 1956. It is now 1958. 
If the point was discussed and a deci- 
sion reached, the results have not been 
released. From printed reports and 
letters from men who have attended 
the clinics, I deduce the major por- 
tion of the time is given to factory 
regulating and repairs. Possibly, tun- 
ing is considered of minor importance. 


as a frosting feeding the complacent 
attitude now prevailing; but factually, 
little is being accomplished. 


To complete the picture, the Tun- 
ing Schools must be examined. Be- 
cause of contributing factors, the 
schools have fallen short of their pur- 
pose. Before interpreting this state- 
ment as criticism, remember the ef- 
fort to teach this subject has been con- 
tributed by a very few individuals. 
Results achieved were limited by the 
facilities each individual could assem- 
ble. Conditions would be much worse 
today if the meager number of schools 
had not succeeded in turning out a 
few able technicians. In spite of this 
fact, schools were treated like illegit- 
imate children in this musical fam- 
ily. Tuning is a phase of musical edu- 
cation that has been sadly neglected. 
Consistent confusion is a weak plank 
in our musical structure. There is not 
one Tuning School in the United 
States properly and completely equip- 
ped to teach piano technicians. The 
gestures that are being made are like 
aspirin, they may ease the pain but 
they do not correct the cause. 

The 1957 Purchasers Guide to the 
Music Industry lists the following 
tuning schools: three connected with 
Trade Schools, two correspondence 
courses and only two private voca- 
tional schools teaching piano tuning, 
repairing and regulating exlusively. 
Most attempts to add the subject to 
college and conservatory curriculums 
have failed. Several schools have 
ceased to operate in the past few 
years. The number of students en- 
rolled in the schools available today 
is insignificant. How soon will the 
remaining schools succumb? Since the 
tuning profession has such a feeble 
constitution, must it collapse complete- 
ly before anything is done to reju- 
venate the “tired blood”? 


The most difficult road blocks faced 
by the Tuning Schools is the reputa- 
tion our predecessors established for 
the tuning profession and to debunk 
the propaganda that has been used for 
fifty years to discourage new men 
from entering the field. A _ limited 
number of music merchants recognize 
the value of a good tuner. Many are 
hindering the schools by telling the 
prospective student, “It takes twenty 
years to learn to tune” and, “we can’t 
pay you much until you have several 
years experience.” These statements 
are erroneous and misleading. When 
a young dentist or lawyer completes 
his training and starts to practice his 
profession, does the public wait until 
he has acquired five years experience 
before they engage him? This being 
true, where and how does he gain the 
experience, or must he operate “cut 
rate” for a few years? This logic is 
not acceptable today. Why do we re- 
fuse to view piano maintenance under 
the same light we do the service de- 
partments of all the worthwhile prod- 


Write-ups covering the clinics serve 


ucts? Dilatory thinking and constant 


repetition of the statement, “the con- 
dition exists but nothing can be 
done,” can provide a tragic finale. 

In the eyes of the American public, 
the picture of the piano tuner is very 
hazy. He does not enjoy the respect 
or esteem he deserves. Through na- 
tional advertising, the schools cannot 
pass this hurdle. Students are the 
vital ingredient if a school is to sur 
vive and improve. We have exhaust 
every available avenue to bring t¢ 
true picture before the public. 7 
date we have failed. A strong voice 18 
needed. I believe the National Gv 
of Piano Teachers has that voice. 

If the feeling of apathy has not 
infiltrated into the ranks of your fine 
organization and weakened your ag- 
ressiveness to the point of “Let George 
do it,” possibly you will accept the 
following suggestion as somewhat of 
a challenge. 

If my line of reasoning meets with 
your approval and a small percentage 
of the membership would take an 
active part by suggesting to young 
men or women of your community 
that they thoroughly investigate the 
unlimited possibilities this vocation of- 
fers, the effort could definitely supply 
the oxygen the patient must have to 
insure survival. If you accept the chal- 
lenge, the schools contacted must ful- 
fill their obligation creditably. 

Tuning is a highly skilled profes- 


all have brackets in which they may 
take part. 

The 1958 Guild Yearbook, of 217 
pages, contains names of 900 new 
teacher-members added during the 


,| past year. Of the 50,000 students who 


took the auditions, seventy-six won the 
Paderewski Medal for having played 
ten memorized pieces and musician- 
ship phases every year for ten years. 
Six won the Irl Allison Medal for the 


«|same accomplishment for fifteen years. 


A larger number of boys studying 


_+| piano was evident at the auditions this 
+| year. One adjudicator said that on his 
:|Southern judging tour forty per cent 


of the students who played for him 


|were boys. Other adjudicators report 


varying increases in the percentage of 


boys. The realization of many parents 


that music is a science as well as an 
art and that the piano is the basic in- 
strument, is changing the concept of 
music lessons. The standard of per- 
formance has increased tremendously 
and credit for this goes to all the’ 
musicial organizations, the master- 
classes, work-shops, and broader com- 
munications through radio, TV and 
travel. 

A recent survey of musical organ- 
izations reveals that Guild members 
are Presidents of Music Teacher As- 
sociations in eight States. Guild mem- 
bers are also on many National and 
State Music Teachers Association 
Boards. During the year over fifty 
holders of Guild High School Diplo- 
mas have won contests resulting in 
appearances as soloists with orches- 
tras. The year’s winners of the larg- 
est international competitions have all 
been entered by their teachers in Guild 
auditions, including Van Cliburn, Ivan 
Davis, Ronald Hodges, and Daniel 
Pollack. 


sion requiring endless hours ,of prac- 
tice. Do not recommend the school 
offering to teach the subject in a few 
easy lessons, or the advertisement that 
contends tuning is effortless contain- 
ing nothing but pleasant experiences. | 
Suggest that the prospect examine 
the course offered very carefully. In- 
sist that the school clarify any point 
not fully understood and, of utmost 
importance, if possible, learn what is 
being accomplished -by the graduates 
of the school under examination. 
Permission to express my thoughts 
in the columns of “Guild Notes” is 
deeply appreciated. If my writing 
has been of some value and I have 
succeeded in generating some inter- 
est, I believe it possible, by active 
cooperation, to lay a foundation upon 
which a solid structure can be built. 


Chicago 
"The School with the 


and 


many of national 


features. Weekly recitals. 


Moderate tuition rates. 
Particulars furnished on request. 


50! Fine Arts 


AMERICAN 
CONSERVATORY 
OF MUSIC 


Accredited courses in piano, vocal, violin, organ, public school 
music and all other branches of Music leading to 


DEGREE——-BACHELOR OF MUSIC 
DEGREE—MASTER OF MUSIC 
(Under Authority State of Illinois) 


Institutional Member of the National Association of 
Schools of Music. 


The faculty is composed of 110 artist instructors 
Thorough preparation for concert, opera and teaching positions. 


Lectures. Training in students' symphony orchestra. 
Classes in children’s musical training. Oxford piano courses. Opera Workshop. 


Students’ self help. 


Send for free catalog. Address John R. Hattstaedt, President 


AMERICAN CONSERVATORY OF MUSIC 


73rd Season 
Outstanding Faculty" 


international reputation. 


Many. special 


Bureau for securing positions. 


Bldg., Chicago 
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PIANO GUILD NOTES 
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Welcome 


NEW MEMBERS 


By Carmen Reyna 
The National Guild of Piano Teachers finds much pleasure in extending 


the hand of welcome to each new member. May you all realize that the guild | 


is strong because it has helped its members to maintain the enthusiasm of 
their pupils for the attainment of guild goals each year—the slow as well 
as the gifted. No better advice can be given you than to set an attainable 
goal before every pupil -you teach, letting every lesson be a definite step 
toward the achievement of this goal. Again, we welcome you. 

Our special thanks to those Guild teachers who have helped bring in new 
members. Their names are in parenthesis following the name of the new 
member, . 

MRS. MARY S. ABERSOLD, Jacksonville 11, Fla; MARIAN BEARDSLEY 
ALBEE, Buffalo, N. Y. (Winifred R. Beck); MRS. FRANCES ANTONUCCIO, 
Wakefield, Mass.; MISS NANCY L. ARCHBELL, Richmond 21, Va.; MRS. 
ROBERT C. BAKER, Casper, Wyo. 

MRS. JAMES M. BARKER, Garland, Texas (Lydia Buchanan); MRS. 
JACKSON T. BARNES, Omaha, Nebr. (Elfrieda S. Baer); MRS. NITA 
BARR, Othello, Wash.; MRS. MARGARET L. BATES, Melbourne, Fila.; 
MRS. MELANIE BAYLOWA, Bronx 56, N. Y. (Grace Hofheimer). 

MRS. JOHN R. BEHNKEN, Packanack Lake, Wayne, N. J.; GLADYS H. 
BELL, McAlester, Okla.; LESTER A. BELL, Joliet, Ill.; MRS. DOROTHY 
R. BOYD, Mansfield, Ohio; MRS. E. L. BROOKS, Edison, Ga. 

MRS. WAYNE BROWN, Lubbock, Texas; MRS. BERNITA L. CAIN, 
Eugene, Oregon; MRS. MARGARET E. CARNEY, Doraville, Ga. (Oliver 
Herbert); MRS. C. C. CHEATHAM, Richmond, Va.; MRS. ELBERT COATS, 
Sterling, Colo. 

MISS MARY JULIA COLLINS, Port Arthur, Texas (Mrs. Samuel Simon); 
ANNE S. COMPTON, Topsfield, Mass; CARMEN CZERNIK, Bronx 27, 
N. Y.; MRS. R. O. DANIEL, Dallas 5, Texas; MRS. JAMES O. DEES, At- 
lanta 5, Ga. (Oliver Herbert). 

MRS. HENRY J. DICKMAN, Florence, S. C.; MRS. WILL MATTHIS 
DUNN SR., Port Lavaca, Texas; MISS NAN D. EDMONSTON, Covington, 
Okla.; MISS JANIE LOU EICKSON, Greenville, Texas; MRS. GUIDA W. 
ELLIS, Borger, Texas. 

MRS. HAL S. FLOYD, Fairmont, N. C.; MISS KATHRYN FOERSTER, 
Springfield, Tll.; MISS ELLEN MARIE FRAZEE, Willow Springs, Mo.; 
MAURICE S. FREEDGOOD, New York 24, N. Y.; DAVID GOLDBERGER, 
New York 25, N. Y. 

MRS. HARRIET GOOCH, Evansville 14, Ind.; JOHN R. GOTS, Keansburg, 
N. J.; MISS DOLORES GRAY, Miami, Okla.; WILLIAM B. GUERRANT JR., 
Sherman, Texas; MRS. M. G. HALL, Grambling, La. 

MRS. ETHEL N. HAMILTON, Port Arthur, Texas (Mrs. Samuel Simon); 
MRS. ETHEL HANCOCK, Leachville, Ark.; MRS. JOHN A. HANCOCK, 
Atchison, Kansas (Mrs. Gladys Vernon & Mrs. Ed Marshall); MRS. J. B. 
HARKEY, Lakeland, Ga.; MRS. CORINNE HEISLER 

MRS. T. L. HENRICH, Richardson, Texas; MRS. LUCILLE A. HENSLEY, 
Seagoville, Texas; MRS. THELMA R. HILL, Mangum, Olka.; MARGARET 
HILLMAN, Star City, Ark.; MRS, REBA MOORE HIRSCH, Houston 6, 
Texas (Mrs. O. D. Keller). 

MRS. B. N. HIXON, Mangham, La.; JEAN INADOMI, Los Angeles 39, 
Calif. (Lois Burkholder); MRS. CLANCHE HAESLY JOHNSON, Massape- 
qua Park, L. I., N. Y.; MISS ELOISE JOHNSON, Atlanta 5, Ga. (Oliver 
Herbert); MISS M. IRENE JOHNSON, Emporia, Kansas. 

MRS. LUCILE M. JOHNSTON, Columbus, Ga.; MRS. RAY JONDAHL, 
Checotah, Okla.; MRS. T. N. JONES, Starkville ,Miss.; MISS ANNETTE 
LEE KAHN, Raleigh, N. C.; MR. W. STEPHEN KARST, Atlanta 13, Ga. 

MRS. J. KAYE, Bronxville, N. Y.; MR. ROGER LEE KEYES, Jackson- 
ville, Texas.; MRS. NICK H. KUPFERLE JR., Ft. Worth 12, Texas; HELEN 
L. LAMBLY, Mountain Lakes, N. J.; MRS. CARL W. LANE, Groves, Texas 
(Mrs. Samuel Simon). 

FAUSTINE LASSETER, Fort Lauderdale, Fla.; MARIE M. LAUNDER, 
Ava, Mo.; MRS. DAVID M. LEIGHTON, Richmond 25, Va.; AGNES JACK- 
SON LINDHE, Monticello, Ark.; ALICE M. LITTLE, Portland 2, Oregon 
(Mary W. Anderson). 

MRS. WALLIS A. LLOYD, State College, Penna.; MRS. BARBARA J. 
LOVE, Cottale Grove, Oregon; Mrs. MARY ELLEN McCLELLAND, Seattle 
22, Wash. (Seattle Chapter NGPT); MISS BARBARA McCUNE, Cody, Wyo.; 
MRS. DAVID B. McKEE, Clarkton, N. C. 

BARBARA MARCHESANI, Rome, N. Y.; MRS. K. EUGENE MARTIN, 
College Park, Ga. (Oliver Herbert); MRS. VERA Y. MATSUMURA, Berkeley 
2, Calif.; MRS. W. J. MEDER, Harlan, Iowa (Elfrieda S. Baer); MRS. 
DONALD W. MILLER, Bellaire, Texas. 

MRS. LORRAINE MOIR, Redondo Beach, Calif.; MRS. GENE McGEE 
MONTS, Columbus, Ga.; LOUISE TAYLOR MOORE, Des Moines 9, Iowa; 
MRS. I. S. MORRISON, El Paso, Texas; MRS. ROBERT G. NIELSON, 
Dallas 24, Texas. 

KENNETH E. NYQUIST, San Pedro, Calif.; MRS. LORRAINE G. 
O’BRIEN, Bronx 62, N. Y.; GEORGE R. OGDEN, Novedty, Ohio; MRS. 
J. W. OWENS, Marshall, Texas; ESTELLE PAPPAS, Miami, Fa. (Elizabeth 
Warner). 

LEON PARIS, Port Arthur, Texas (Mrs. Samuel Simon); MRS. THELMA 
SAVAGE PARKER, Port Arthur, Texas (Mrs. Samuel Simon); MRS. EVELYN 
A. PERRY, Holdrege, Nebr.; TESS PIERCE, New York 40, N. Y. (Esther 
Bernstein); FRANCES J. POGGENDORF, Cheyenne, Wyo. (Katherine H. 
Townsend). 

MRS. JOAN PROPES, Galena Park, Texas; MRS. CLEONA B. QUIETT, 
Ozono, Texas; MR. BYRLE B. RAMP, Beaverton, Oregon; MR. DONALD R. 
RAULIE, Harlingen, Texas (Ada Reid Bracht); MRS. DONALD R. RAULIE, 
Harlingen, Texas (Ada Reid Bracht). 

MRS. PEGGY SHUDDE REHM, Sabinal, Texas; CARL REIF, Gary, Ind.; 
WINIFRED L. RAMINGTON, Preston, Minn.; MRS. DOUGLAS RENTZEL, 
Ephrata, Wash.; MR. LAWRENCE RHORER JR., Lake Charles, La. (Selman 
Allison). 

MRS. AUGUSTUS M. ROAN, Atlanta 7, Ga. (Oliver Herbert); MRS. P. H. 
ROBERTS, Brownwood, Texas; DEBORROH ANN ROBINSON, McIntosh, 
Ga.; EVELYN ROSE, Boulder, Colo.; ARDEN ROTH, Tampa 11, Fla. 

MRS. EVELYN ROTHSTEIN, Rochester 10, N. Y. (Marjorie Corin John- 
son); MRS. DOROTHY J. SANDLIN, Cranbury, N. J.; MRS. EDNA G. 
SCHWAB, Trenton, N. J.; THOMAS SHELTON, Childress, Texas; SISTER 
JOHN de CRUCE, S.S.N.D., Fort Lee, N. J. 

SISTER JOSEPH MARIE, O.P., Jacksonville, Ill.; SISTER JUDE MARIE, 
Kensington, Md.; SISTER MARIE KEVIN, S.S.N.D., Baltimore, Md.; SISTER 
MARINA, Woonsocket, S. Dak.; SISTER MARY ALAN, I.H.M., Goldsboro, 
N. C. 

SISTER MARY ALISSIO, B.V.M., Wilmot, Wisc.; SISTER MARY AN- 
GELIA, O.S.F., Fonda, lowa; SISTER M. AGNES THERESE, C.S.J., Dodge 
City, Kansas; SISTER MARY ANN DANIEL, B.V.M., Dubuque, Iowa; 
= M. AUGUSTINE, M.O.P., Everett, Wash. (Seattle Chapter NGPT, F. 

ffy). 

SISTER MARY BERNARDIN, O.P., River Forest, Ill.; SISTER MARY 
DAMIAN, O.P., Seattle 5, Wash. (Seattle Chapter); SISTER MARY 
GEORGE, S.S.J., Pontiac, Mich.; SISTER MARY JOHN, O.S.F., Dubuque, 
Iowa; SISTER MARY LOUIS, O.P., Beaumont, Texas. 

SISTER MARY LOUISE, O. P., Farmersville, Ill.; SISTER MARY 
MARMION, O.S.F., Monticello, lowa; SISTER MARY RAYMONDA, Hous- 
ton, Texas; SISTER MARY ROSANNE, O. P., Galveston, Texas; SISTER 
M. ROSE ANTHONY, C.S.C., Austin 5, Texas. 

SISTER M. ROSE CARLINE, Seattle, Wash.; SISTER M. SERAPHICA, 
O. P., Center Line, Mich.; SISTER M. THOMASINE, O.S.B., Sharon, Penna.; 
SISTER THERESE MARTIN, O.P., Springfield, [ll.; SISTER VICTORINE 


Arthur, Texas (Mrs. Samuel Simon); 


Thinking of Buying a | 
PROFESSIONAL 

PIANO? | 


Mail the coupon 
for a valuable, — 
helpful booklet 


Among all the confusing welter 
of claims and counter-claims 
about professional studio pianos, 
what are the facts you need to 
know? Which pianos are good 
values — which are the reverse? 


This invaluable 12-page book- 
let defines the qualities you need 
in professional pianos, and sets 
out the expert, unbiased specifi- 
cations op by Dr. Elwyn 
Carter, head of thé Music De- 
partment of Western Michigan 
College — which are also in- 
cluded in the Music Educators 
National Conference Bulletin 17. 


Many so-called “studio pianos” 
are built only to a price, and 
are of doubtful value at any 
cost. Don’t buy “e iano until 
you have read this helpful guide 
to a good selection. It is yours 
for the asking—and without 
obligation, of course. 


= MAIL THIS = = 


Story & Clark Piano Co. (Dept. R) 

28 E. Jackson Blvd., Chicago 4, Ill. 

Gentlemen: Without obligating me 

in any way, please send me: 

C0 A copy of 12-page book “How 
to Buy Pianos” 

(1 Economical plans for financing 
professional pianos. 


Name 


Street. 


City. 


MRS. BARBARA SLATE, North 
Miami Beach, Fla; PHILLIS 
SMITH, Stony Point, N. C.; ESTHER 
M. SPALLER, Milwaukee 19, Wisc.; 
MRS. FRANKLIN SPEARS, San 
Antonio 12, Texas; MRS. MARIAN 
STANSELL, Roswell. N. M. 


MRS. HAROLD STIEGMEYER, 
Springfield, Mo.; MRS. JEAN 
STOVER, Marble Falls, Texas; MISS 
HELEN L. STOWERS, Atlanta 5, Ga. 
(Oliver Herbert); DOROTHY R. 
SUTTON, Pottstown, Penna.; MRS. 
HOWARD SUTTON, Rogers, Ark. 


EMMA JEAN SWANSON, Harlin- 
gen, Texas (Ada Reid Bracht); MRS. 
ELIZABETH ABBOTT TAYLOR, 
Atlanta 12, Ga. (Oliver Herbert); 
MRS. THOMAS D. TAYLOR, Scotts- 
bluff, Nebr.; MRS. BLANCHE K. 
THOMAS, New York 32, N.Y.; MRS. 
JEAN THORP, New York 24, N.Y. 


MRS. W. L. TODD, Shawnee, 
Okla. (Clarence Felger); MRS. 
ALENE VAN FLEET, Littleton, 
Colo.; ROSALMA van PATTEN, 
Monterey Park, Calif. (Lois Burk- 
holder); MRS. CLAUDIA E. WARD, 
Seattle, Wash. (Seattle Chapter); 

RS. NORA E. WEINMILLER, 
Dexter, Oregon. 

CAROL WHITNEY, Mt. Vernon, 
Til.; MRS. MARGARET M. WIDDE- 
KIND, Seattle, Wash. (Seattle Chap- 
ter (NGPT); DR. FINLEY G. 
WILLIAMS, Oklahoma City, Okla.; 
MRS. JOHN WINDHAM, Port 


MRS. CLARK WINSLOW, Amster- 
dam, N. Y. 


BONNIE WRICKSON, Creswell, 
Oregon; MRS. RAXIELETTIE TAY- 


MARIE, S.N.J.M., Everett, Wash. 


THE STORY 


By C. MICHAEL EHRHARDT 


One evening in March 1953 after we 
had been discussing some of the many 
aspects of piano playing and teach- 
ing I mentioned to Lili Kraus an idea 
which I had fostered for many years— 
that of putting on long playing rec- 
ords some of the original piano 
music by the great composers from 
Bach to Bartok that is used in teach- 
ing even the beginner. Since this 
music is not played in concert—ex- 
cept as an occasional encore—it had 
not been recorded by concert artists. 
Many of the pieces. form the basis 
of early piano study from the ele- 
mentary level through the interme- 
diate up to advanced level. With her 
typical enthusiasm Lili said, “Let’s 
do it! But they must be the best, the 
very best we can do.” And so we 
set out to make records by EDUCO 
fulfill that requirement in every way 


possible. 


To begin with Lili Kraus was the 
perfect answer to the most exacting 
requirement of all—a truly great 
artist, internationally known and 
loved, willing to devote the neces- 
sary time and study to record 
the music I had in mind in a manner 
that would place it in its proper place 
besides the many times recorded con- 
cert works of the masters. Besides 
her reputation as a distinguished con- 
cert artist she had been recording al- 
most constantly since 1934 for Parl- 
ophone, Vox, Decca, RCA—and now 
for EDUCO. As a teacher she had 
been active also—at the University of 
Capetown in 1950-51, at the Music 
and Arts Institute in San Francisco 
in 1953 and in 1956 under the spon- 
sorship of EDUCO she held seminars, 
master classes and gave concerts in 
fifteen major cities throughout the 
United States and Canada. 

Plans were completed to have the 
recording done in Paris by Andres 
Charlin and the first records in the 
series were made played by Lili Kraus 
—Bach, Haydn, Mozart, Clementi, 
Kuhlau, Beethoven, Schubert and Bar- 
tok. In October 1953 the first records 
in the series to become known as 
“From Bach to Bartok” were released 
and by the summer of 1954 we had 
Bach and Bartok and many of the 
composers of the classical period up 
to Schubert in our series—but the ro- 
mantic and impressionistic composers 
—among the most important for the 
pianoforte—were not included. 

We waited to find the pianist best 
suited to record the music of these 
periods—and we found him right here 
in California—Howard Wells, now liv- 
ing in Pasadena. Like many of our 
young artists today he has first made 
a name for himself in Europe where 
critics in the leading musical centers 
have written: “His is a warm-hearted, 
generous style of playing which emi- 
nently fits Schumann’s passionate ro- 
manticism, yet is always perfectly con- 
trolled and throughout informed by a 
sensitive musicianship. (London)” 
“The artist has qualities of the highest 
order. (Rome)” “The American pian- 
ist, Howard Wells, is a real master 
of the, keyboard. He played with Cho- 
pinesque grace and elegance. (Hol- 
land).” But here in America one of 
our leading critics with the San Fran- 
cisco Chronicle, Alfred Frankenstein, 
sums up as follows: “He possesses an 
acutely sensitive knowledge of sonori- 
ties and how to get them—the bright 
kaleidoscopic, evanescent sounds that 
are right for Debussy, the singing 
tones that Schumann demands, or the 
crisp and grandiose timbre required 
for Bach. The sum of his recital was 
great music, beautifully played, with 
deep respect for its content and with 
complete ability to realize the artist’s 
interpretative insight.” These reviews 
taken from the many received from 
solo recitals, chamber music and or- 
chestral appearances with leading ar- 


OF EDUCO | 


tists and orchestras in many parts of 
the world express the expert opinio, 
of this young artist—a pupil of Thilg 
Becker, Soulima Stravinsky, Rosalyp 
Tureck, and Julius Hereford. In the 
“Bach to Bartok” Series he has re 
corded the music of Schuma 
Brahms, Mendelssohn, Weber, Chopin, 
Liszt, Tschaikowsky, Grieg, Sinding 
Palmgren, Paderewsky, MacDowel} 
Griffes, Debussy, Ravel, Rachmanip. 
uff. Scriabin, Prokeviev, and Perey 
Grainger—the original concert version 
of “Country Gardens.” A large order 
for any pianist—but he has lived wp 
to the words of praise already awarded 
him. 

Today when Cha-Cha, Bongo drums, 
and fascinating rhythms from ajj 
parts of the world are the rage, we 
may forget that there are many out. 
standing composers of music for the 
piano in Latin America who have car. 
ried on in the traditions established by 
Bach yet influenced and inspired by 
the native melodic and rhythmic 
idioms of their individual countries 
and regions. But this is equally true 
of Bach and Bartok. 


Certainly the music of Latin Amer. 
ica should be included in this series, 
And again we did not have to search 
very far for an artist wonderfully 
suited. Born in Mexico of French 
American parents, Charlotte Martin 
began her musical studies at a very 
early age at the Mexican National 
Conservatory. Later she went to Ev 
rope to study at the Ecole Normale de 
Musique as a young artist pupil of the 
great teachers Alfred Cortot and Na. 
talie Boulanger. Since her upbringing 
and study had taken place in both the 
environments of Latin America and 
Europe, it was only natural that she 
should be interested in bringing about 
a better understanding and apprecia- 
tion of the music of each. So from the 
beginning of a distinguished career 
that has taken her to many parts of 
the world, she has played the musie 
of Latin America in Europe and North 
America and the music of Europe and 
North America in Latin America. She 
has been called upon many times by 
the Pan American Union in Washing- 
ton to give special concerts. In Brus- 
sels in 1952 she gave the first perform- 
ance of the Carlos Chavez piano con- 
certo. Naturally she has many friends 
among the outstanding composers of 
Latin America and treasures many 
compositions given her—some still in 
manuscript form only. For this series 
she has recorded a very interesting 
collection of music, much of it by con- 
temporary composers, and much of it 
in the elementary and intermediate 
grades in keeping with the nature of 
this series. 

After five years the series is now 
relatively complete—I say “relative 
ly” because no series of twelve records 
could include all the works of all the 
composers from Bach to Bartok, even 
omitting all the concert works. In 
choosing the composers and the com- 
positions for the series we have been 
guided by the syllabi of the leading 
music schools, The National Guild of 
Piano Teachers, and the recommenda- 
tions of experienced teachers and edu- 
cators. Now 206 compositions by % 
different composers are in the series 

We hope these records will fulfil 
their purposes of bringing some of 
the wealth of piano literature attain 
able to the young of all ages into the 
home, studio, and school to be an it- 
spiring source of joy and pleasure in 
learning and appreciating the musi¢ 
of the great composers from Bach to 
Bartok who have taken seriously i 
their lives and in their dedication t 
the highest in music the words a 
Johann Sebastian himself — “Musi¢ 
should be made for the Glory of God 
and the upliftment of the spirit. Any- 
thing else is but the noise and clamot 
of the devil!” 


style, and performance. 


of music. 
Complete Album 
Single Recording 


Box 28306, Dallas, Texas 


LOR YEATES, Cody, Wyo. 


presents 


FROM BACH TO BARTOK 


on 12 Long Playing High Fidelity Records 


206 compositions for piano solo by 35 different composers from Bach to 
Bartok recorded by three outstanding artists—Lili Kraus, Howard Wells, and 
Charlotte Martin—each playing the music of composers and periods for which 
an international reputation has been gained in the authenticity of interpretation, 


This series of 12 long playing records makes available for the first time on 
records a large, comprehensive selection. of the favorite piano solos—some 
in the elementary and intermediate grades as well as on the advanced level— 
by the most famous composers from Bach to Bartok—over two hundred years 


Box 86, Ojai, California 
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Goldberger 


Series of Recita 


New Guild member David Gold- 
perger, faculty member of Mannes 
College of Music in New York, is busy 
preparing for a series of piano recitals 
for Young People to be presented at 
the Brooklyn Academy of Music in 
February, March, and April, 1959. 

Mr. Goldberger, who first had the 
jdea of special recitals for Young Peo- 
ple several years ago, has played these 
programs in schools, clubs, and for 
groups of piano students as well as in 
the Carnegie Recital Hall in New 
York City. The programs are made up 
of the works of the masters, from 
Bach to Bartok, but are always short 
enough to fit into a child’s concentra- 
tion span. Between the numbers, David 
Goldberger tells something of the life 
of the composer or something special 
about the piece itself to arouse the 
interest of his young listeners. 

In February, he will appear on the 
radio in the New York area and on 
the Educational Television Channel in 
the Philadelphia area in similar pro- 
grams. 

Some Typical Programs 

For Ages 7-11 

. Mozart—The Most Musical Boy 
Who Ever Lived 
Minuets and other pieces written 
at age 6-8 
Grieg—Norway’s Greatest Com- 
poser 
Papillon 
March of the Dwarfs 
Bach—A Very Inventive Man 
Audience participation: singing of 
rounds to illustrate the contra- 
puntal technique of Two Part In- 
ventions. 
Bartok—A Composer of Our Own 
Times 
From the Diary of a Fly 
The Clown 
Peasant Dance 


— 


Il. 


Il. 


IV. 


For Ages 12-17 
I. Schubert—A True Viennese Spirit 
Dances 
. Haydn—The Man Who Invented 
the Sonata 
Sonata in C Major 
. Bach 
Audience Participation as Above 
. Debussy—A Musical Story Teller 
Golliwogg’s Cake Walk 
Fireworks 
. Chopin—The Revolutionary of the 
Piano 
Polonaise in A Flat 


Hurlbut Holds 


Piano Session 


Cornelia Williams Hurlbut, Guild 
chairman of Des Moines, Iowa, was 
sponsored by the Iowa Federation of 
Music Clubs in a one-day Piano Ses- 
sion on November 10 which was held 
at the Hurlbut Piano Studios. 

The morning session covered the re- 
quired numbers of the Junior Divi- 
sion of the National Federation Fes- 
tivals with specific problems dis- 
cussed as requested, and a_ period 
was devoted to American numbers 
and American composers with some 
stress on Iowa composers. 

The afternoon session had Helen S. 
Hughes, state chairman of Iowa Fes- 
tivals, in charge of discussion relating 
to Festival requirements, followed by 
recordings of Festival and American 
numbers and open discussion. 


Berumen Plays 
For Radio 


Ernesto Berumen, well known con- 
eert pianist and teacher was soloist 
on the popular Keyboard Masters 
Hour over the New York City Radio 
Station WNYC on Sunday night, Oc- 
tober 26th, playing a program of 
Chopin compositions, which included 
the Nocturne in B flat minor, the 
Polonaise in B flat major, and the 
Barcarolle. 

It was of interest to know that the 
Polonaise was an early work, written 
by the composer when he was only 18 
years old; and the Barcarolle was one 
of his latest works written shortly 
before Chopin’s death. 


FINGER 


UNDERWOOD 


EXERCISER 
\ ONLY 
$1.95 
\ postpaid 


send cash, M.O. 
or check (no COD) 


THE MANUFLEX CO. 


2130 N. E, Klickitat, Portland 12, Ore. 


‘Alice In Wonderland’ 
Dramatized In Boulder 


Mrs. Jean Zvirblys, Guild member 
of Boulder, Colo., sent in the following 
report on their recent production of 
“Alice in Wonderland.” 

It was the culmination of our unit 
of study for third and fourth grade 
pupils on music as a language. We 
dramatized the Lewis Carroll classic 
in pantomime, using a prepared re- 
cording which we made of the spoken 
parts as well as the music. This re- 
cording included musical scores for 
orchestra by Deems Taylor and Alec 
Wilder, as well as piano music per- 
formed by the students written by 
Berenice Benson Bentley and E. Mark- 
ham Lee, the latter being for piano 
duet. 

The backdrops were slides, projected 
on a movie screen, while a film strip 
was used in scenes where staging was 
too difficult. 

The two-hour show was held at the 
Flatirons Theatre, June 13. Among 
the thirty children actors were the 
following students who won honors in 
the 1958 auditions: Kathy Anderson, 
the Griphon; Susan Brown, the 
mouse; Nancy Crow, the Mad Hatter; 
Linda Dimit, Teresa Nelson, and 
Laurent Low, the three gardeners; 
Terry Imel, the Cheshire Cat; Donna 
Inscore, and Patricia Dahl, alternated 
as Alice; Laurent Low, the Dodo; Bill 
Wilson, the executioner; George Con- 
stantine, the King of Hearts; Linda 
Weathers, the White Rabbit; Leslie 
Wolfe, the Duchess and the March 
Hare; Jayma Bloom, the Queen of 
Hearts; Sue Ann Gutfelder, the Cater- 
piller; Tonja Zvirblys, the Mock 
Turtle. 

The costumes were ingenious. Prep- 
arations took one year with the chil- 
dren working every Saturday after- 
noon. 


TW Presents Briggs 


Ralph Briggs, pianist, associate pro- 
fessor music. was presented by the 
Texas Western College Music Depart- 
ment in recital on October 26 at 
Magoffin Auditorium. 

Prof. Briggs attended William and 
Mary College in Virginia, received 
the BM and MM degrees at the Cin- 
cinnati Conservatory of Music, studied 
piano in Europe at L’Ecole Normale 
de Musique de Paris with Alfred Cor- 
tot and composition with Paul Dukas. 

His piano composition Facetious 
won first place in national competi- 
tion for the Composers Press Publica- 
tion Award in 1955. Last year his 
composition of Burlesque for orches- 
tra was performed by the Dallas 
Symphony Orchestra under the direc- 
tion of Walter Hendl and at the Sev- 
enth Annual Southwestern Sympo- 
sium of Contemporary American 
Music by the University of Texas 
Symphony Orchestra at Austin. 

Programmed on the recent faculty 
recital were compositions by Scarlatti, 
Beethoven, Debussy, Schumann, Cho- 
pin, Brahms, Rachmaninoff and Liszt. 


Series Planned 
In Paterson, N.J. 


A series of chamber music concerts 
is planned in Paterson, N. J., for the 
Y.M.-Y.M.H.A. 1958-59 calendar be- 
ginning with the Dec. 3 program of 
the Paterson Trio composed of Isadore 
Freeman, piano; Isabelle Wegman, 
violin; Carl Wegman, cello. 

January 28 schedules the Musart 
Quartet of Karl Kraeuter and Eugenie 
Dengel, violin; Renee Galomir Hurtig, 
viola; Gerald Maas, cello, and guest 
artist, Isadore Freeman. 

The New York Chamber Ensemble 
Woodwind Quintet will play on Feb. 

This group was founded by 
Dmitri Mitropoulos and they are all 
members of the New York Philhar- 
monic Orchestra: John Wummer, flute; 
Englebert Brenner, oboe; Stanley 
Drucker, clarinet; Manuel Zegler, bas- 
soon; Ranier De Intinis, french horn, 
with Isadore Freeman as guest artist. 

Martin Krugman is music chairman 
for the concert series. 


Podolsky Piano Post 
Expected Soon 


In response to the suggestions and 
requests of many teachers attending 
the Leo Podolsky Piano Sessions, Dr. 
Leo Podolsky is planning to bring out 
a News Bulletin under the title of the 
PODOLSKY PIANO POST. It should 
be ready around the first of the year 
and will have many interesting and 
unusual features, such as... But why 
not drop a line asking for YOUR 
copy? Address: Leo Podolsky, 1014 
South Michigan Avenue, Chicago 5, 
Illinois. 


Jonathan Bowers 
Gives Recital 


Jonathan Bowers, new faculty 
member of the Guild, will give a re- 
cital in Jacksonville, Florida, Novem- 
ber 13, at 8:30 o’clock. The program: 
Allemande, Gavotte and Gigue from 
the Fifth French Suite, Prelude and 
Fugue No. 2 in C Minor from the 
Well-Tempered Clavichord, Book I by 
Bach: Sonata in B Minor by Listz: 
March in F Minor, Prokofieff, Three 
Preludes, Gershwin, Capriccio in D 
flat by Hans Barth (first Jackson- 
ville performance) Gigue by William 
Hoskins (Dean of the College of Music 
of Jacksonville University): Valse in 
B Major, (dedicated to Mr. Bowers) 
by Francizek Zachara, Valse Bril- 
liante in E flat, Chopin, Widmung 
(Dedication), Schumann-Liszt: and 
Don Giovanni Fantasy, Mozart-Liszt. 

Mr. Bowers recently returned from 
North Carolina where he gave a re- 
cital at Mars Hill College. On Decem- 
ber 9 he and his wife will give a joint 
harpsichord recital for the Jackson- 
ville Art Museum. 

Now living in Mandarin, Fla., Jona- 
than Bowers was born in Gainesville, 
Fla. He gave his first recital when 
ten years old at Anderson College, 
Anderson, S. C., where he studied 
three seasons with Grace Louise 
Cronkhite. He continued his studies 
in New York for five seasons, with 
Harold Bauer and Moriz Rosenthal, 
and made his professional debut in 
Town Hall at the age of seventeen. 
He has since concertized throughout 
the east and southwest, was musical 
director of a series of radio programs 
in Gainesville and in Tallahassee, Fla., 
and made over 250 television appear- 
ances in Columbus, Ga. During this 
time he has been active in teaching, 
both beginning and advanced students, 
and continued his studies with Ernst 
von Dohnanyi at Tallahassee, Fla., for 
two seasons. 


Ida Elkan Discusses 
Music vs. Delinquency 


In the September, 1958 issue of the 
Music Journal, Ida Elkan, Guild mem- 
ber of New York City discusses Music 
vs. Delinquency. 

Mrs. Elkan’s thesis is “Boys and 
girls who are busy reading and play- 
ing piano music at home cannot be 
outdoors at the same time commit- 
ting crimes.” 

She advocates including piano-play- 
ing in the public school as part of the 
regular, curriculum. “In Dearborn 
Mich., where I held the position of 
Director of Piano Class Instruction, 
10,000 children were given free piano 
lessons, during school hours, for 
which they received credit on their 
report cards.” 

“We cannot afford to allow our boys 
and girls to be illiterate in music, ‘the 
universal language’ . . . Delinquency 
cannot co-exist with musical culture.” 


Jaco School Presents 


The Williams 


Aubrey H. Williams, Jr., pianist, 
and Charlotte Stuart Williams, mezzo 
soprano, were recently presented in a 
faculty concert by the Jaco School of 
Music in Jackson, Tenn. 

Mr. Williams, the director of the 
Jaco School, won several National cer- 
tificates and three collegiate diplomas 
in Guild Auditions during his prepara- 
tory and college music study. He won 
first place for collegiate sophomores 
in the 1949 International Recording 
Contest sponsored by the Guild. He 
received the Bachelor and Master of 
Music degrees from the American Con- 
servatory, Chicago, and is now a fac- 
ulty member and adjudicator for the 
National Guild of Piano Teachers. 

Mrs. Williams studied piano for 
many years and played in the Guild 
auditions several times. She holds a 
Bachelor of Arts degree with a major 
in voice from Lambuth College in 
Jackson, and a Bachelor of Music de- 
gree from the American Conservatory 
in Chicago. She teaches piano and 
voice at the Jaco School of Music and 
is the soloist at the Jewish Temple in 
Jackson. 


Kelver Plays For PTA 


George Kelver, Guild judge of East 
Aurora, N. Y., entertained the Iro- 
auois Central High School Parent- 
Teacher Association with an October 
26 program at the Iroquois Central 
Auditorium in Elma, N. Y. 

Programmed were selections by 
Beethoven, Schumann, Chopin, Peter- 
sen, Hanson and Gershwin. The final 
group of numbers consisted of famil- 
iar music of several different types, 
including “pop” tunes arranged by 
Mr. Kelver. 


THANKS TO OUR 109,000 
ESSENTIAL HELPERS 


THE OFFICIAL STAFF wishes to 
acknowledge publicly its dependence 
upon the 600 chairmen, 300 judges, 
7,000 guild members, 50,000 pupils, 
and the same number of faithful par- 
ents for the success of the National 
Piano Playing Auditions and the Bi- 
ennial Piano Recording Festival. 

Without each of you, the movement 
would fail. In recognition of this 
apparent fact, we desire to thank you, 
one and all, for your loyal support. 
If we could, we would write each of 
you a letter of gratitude, but your 
great numbers make this impossible. 

Official Staff 


News Notes From 


Paul Roe Goodman 


Lakeland, Fla.—I had a fine trip to 
New York and Boston. My son Roe 
is well located at M.I.T. with rooms 
at the Graduate House. He is playing 
in the Symphony Orchestra there. His 
major is still Math. 

While in New York I had an article 
accepted by the Musical Courier. It 
will probably come out in December. 

While in Boston I went out to 
Brookline and had a fine visit with 
Edna Cora Johnson. This is quite 
close to Boston and right on Beacon 
Street. Roe and I became well ac- 
quainted with Boston. One of the 
first buildings of interest he spotted 
was Symphony Hall. He is antipating 
with much pleasure the opportunity 
of hearing frequently the Boston 
Symphony. 

On my return trip I had a fine visit 
with various Guild members in Pen- 
nington Gap, Va., and in Knoxville. 
Mrs. Shular, the chairman, had a 
group of teachers and students in 
her studio for a demonstration I gave 
of tape instruction. She is one of my 
enthusiastic supporters 

Recently I have orders and in- 
quiries from South Carolina, Illinois, 
Wisconsin and California. I am start- 
ing to build a tape recording library 
with analytical notes on teaching ma- 
terial. Then this can be duplicated on 
either tape or disc. 


SWTSTC Presents Duo 
Guerry and Roberts 


Southwest Texas State Teachers 
College, San Marcos, Tex., presented 
through their Allied Arts Committee 
Jack Guerry and Jack Roberts, duo- 
pianists in Evans Auditorium on July 
31. 


The young men played compositions 
by Bach-Scionti, Brahms, Saint-Saens, 
Milhaud, Stravinsky, Rachmaninoff, 
and Strauss-Chasins. 

Mr. Guerry wrote that “Dr. Scionti 
heard us before he left for Italy, and 
he said that we were going to be his 
and Isabel’s successors! Also, Dalies 
Frantz gave us some wonderful help. 

“We have tentative engagements to 
play the same program in Denton at 
the College, Dallas at the Art Museum, 
San Antonio at Our Lady of the Lake 
College, and a re-engagement here 
sometime after Christmas.” 


Lily Keleti Scores 
In Tyler Concert 


Lily Keleti, Hungarian pianist and 
piano teacher at Texas Eastern School 
of Music at Tyler Junior College was 
introduced to East Texas music lov- 
ers in the season’s opening concert 
of the East Texas Symphony Orches- 
tra held recently in Wise Auditorium. 

Playing Liszt’s Concerto No. 1 in E 
flat for Piano and Orchestra, Miss 
Keleti displayed perfect command of 
the keyboard interpreting the com- 
position to an enthusiastic audience. 

The local review described the event 
as a dual triumph for the 70-piece 
orchestra conducted by Joseph Kirsh- 
baum and Miss Keleti. 


Alice Hackett Plays 
Recital in Ft. Dodge 


Alice Hackett, Guild member of 
Fort Dodge, Iowa, gave a piano re- 
cital on November 14. 

Programmed were Fantasie in C 
Minor, Bach, Sonata in E flat major, 
K.282, Mozart, Nocturne in G Major, 
Etude, Andante Spianato and Grande 
Polonaise, Chopin. The recital was 
concluded with two compositons by 
Debussy, La Plus que lente and Pour 
le Piano—Prelude, Sarabande, and 


Toccata. 


Frank Glazer 
Plays At 
Town Hall 


Gtace Hofheimer, Guild chairman of 
New York City, sent in the follow- 
ing information on Frank Glazer, good 
friend of Ruby and Edwin Young, 
“splendid artist and nice person.” 

Mr. Glazer gave a Town Hall con- 
cert on November 19 programming 
Three Sets of Variations by Handel, 
Copland and Brahms, Beethoven’s So- 
nata, Op. 110, and a Chopin group. 
Frank Glazer, pianist, has appeared 
as soloist with many leading orches- 
tras in the U. S. and Europe, among 
them the New York Philaharmonic, 
the Boston and Chicago Symphony 
Orchestras, the Oslo Philharmonic, 
and the Residentie Orchestra of The 
Hague. He played the American Pre- 
miere of Vaughn Williams’s “Fantasia 
on the ‘Old 104th’ Psalm Tune” with 
the Cincinnati Symphony, and in 1954 
he was chosen to represent the U.S. 
at the Rencontres Internationales de 
Geneve where he played the European 
Premiere of Wallingford Riegger’s 
“Variations for Piano and Orchestra” 
with the Orchestre de la Suisse Ro- 
mande. In the same year he was the 
one American chosen to perform for 
the Societe Philaharmonique in Paris. 

Glazer has concertized extensively 
with outstanding success throughout 
Europe, the U. S., British Columbia, 
and Alaska and has appeared as solo- 
ist on the major radio networks here 
and abroad . . . CBS, ABC, London’s 
BBC, Paris, Brussels, Copenhagen, 
Milan, and many others. He has per- 
formed more than 60 times on tele- 
vision, pioneering concert music, both 
on his own show and as guest on the 
NBC-TV and CBS-TV networks. 

His vast repertoire includes music 
of every style from Purcell to Poulenc 
and from Bach to Schoenberg. Re- 
viewing a Carnegie Hall recital, Olin 
Downes wrote in the New York Times 
that Glazer “offered a program of a 
number of the greatest works of the 
pianists’ repertory . . . with a sensi- 
tive art and a compelling spirit.” In 
the words of Kurt Atterberg, critic for 
Stockholms’ Tidningen: “Grazer is a 
phenomenal pianist.” 


Dalies Frantz Student 
Plays With Symphony 


Lita Guerra, a graduate student 
of Dalies Frantz, well known Guild 
member of the faculty of the Univer- 
sity of Texas in Austin, was featured 
as soloist with the University Sym- 
phony Orchestra in its first concert of 
the season recently. 

Miss Guerra joined the orchestra 
for Mozart’s E flat Major Concerto. 


Guild Members Hold 
Joint Music Post 


Mr. and Mrs. Howard Barr, Guild 
members of Fort Worth, Texas, share 
musical responsibilities in several dif- 
ferent areas. Together, they hold the 
minister of music post at St. Luke’s 
Methodist Church, they maintain a 
private piano teaching studio and they 
are active as a two-piano team. 

The Barrs met in the first grade, 
took piano from the same teacher, 
graduated from Polytechnic High 
School, and in 1952 both were awarded 
degrees of bachelor of music educa- 
tion with a major in piano by Texas 
Wesleyan College. 

At St. Luke’s, the Barrs divided the 
choir assignments. He has charge of 
the adult Chancel Choir and Men’s 
Chorus. She directs the Hosannah 
Choir for junior boys and girls and 
the Girls’ Ensemble. 

The following is a partial reprint 
from E. Clyde Whitlock’s review of 
their recent appearance as a two-piano 
team: 

To the Fort Worth Art Association 
goes the credit for the opening musical 
event of the new season. 

On its series of monthly Monday 
musical evenings the association pre- 
sented as the first event Howard and 
Patricia Barr in a two-piano recital, 
played in the recital hall of the Art 
Center for one of the largest audiences 
of the course’s history. 

The program ranged comfortably 
and healthily through classic and ro- 
mantic periods, from Mozart to Pinto. 

The players are to be earnestly com- 
mended for tripling their work by 
playing the entire program from mem- 
ory, an example of artistic conscience. 

Editor’s Note: Guild headquarters 
were happy to meet Howard and 
Patricia Barr with their other com- 
mon, crowning interest, 2 year old 
Stephen, on their vacation trip to 


Austin this summer. 
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Wanna From Heaven 


I particularly enjoyed the tribute to Paul Stoye. He was my teacher at 
the Chicago Musical College for several years . . . 1910 on... Thanks so much. 


WILLIAM B. COBURN 
Seattle, Wash. 


Results, 1958 auditions, first adventure: interest, enthusiasm unbelievably 
high, yet. Enrollment doubled, with waiting list. Stressing high goals listed 
in Yearbook and Guild Notes as norms of accomplishment, letting them know 


insignificance of their present state. 


LACLEDE SMITH DAVIS 
Waco, Texas 


Congratulations on the interesting Guild Notes for September-October. The 
print and paper seem much better the last few issues and the pictures are 
clear. This is a magazine all Guild members may well be proud of. So much 
information and many suggestions are of real help to we teachers. 


MRS. HORACE A. HURLBUT 
Des Moines, Iowa 


I read Piano Guild Notes from cover to cover, and want my daughters to 
reap the benefits from the Auditions each year. 


MARGARET DILDINE 
Bellefontaine, Ohio 


Sn HM#emortam 


MARGARET DEE 


Mrs. Margaret K. Diefenthaeler, 
known professionally as Margaret Dee, 
nationally known pianist, music teach- 
er, lecturer and writer, died at the age 
of 65 at her Milwaukee home after a 
short illness. 

She studied under Charles Ham- 
bitzer and Guy Maier. During the 
1930s and 40s, she won wide acclaim in 
the concert field, particularly as a duo- 
pianist with Roland Dittl of Wauwa- 
tosa. 

Frances Guhl of Dassel, Minn., 
wrote, “I attended her class in June, 
at which time she was not really well, 
but her love of teaching and of music 
had not been dimmed. She continued 


to plan for musical activity until just 
a week before her death, and retained 
her interest in cultural events even 
when she could not leave her bed. 

“She was perhaps the teacher who 
had the longest and closest association 
with Guy Maier, and at the last class 
of his which she attended in New 
York, three years ago, they played 
the Beethoven-St. Saens Variations 
which will long be a lovely memory 
for all who knew them. 

“For many of us, Mrs. Dee was an 
inspiration in her vital, colorful, en- 
thusiastic appreach to teaching. She 
had an unusual gift for the effective 
way of getting results, and unquench- 
able joy both in teaching and in play- 
ing. We shall all miss her greatly.” 


student interest and enjoyment. 


WIM 


MARVI 


BOOK Ill 


ONE, FOUR, FIVE 


easy chordal accompaniment. Encour- 
ages interest for further study. .75 
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MICHAEL AARON 

PIANO ALBUM 

Original pieces for reading, recital and recreation. These charming melodic 
works range from easy to moderately easy and are designed to stimulate 


THEORY PAPERS — In 3 Books 


JUST PUBLISHED — Upper Intermediate Grade Level. In 
cludes instruction in Chords—Harmony—Keyboard Signatures—etc. 


Book 1-Beginner's Grade Level 65¢; Book Il-Intermediate Grade Level 1.00 


EASY CHORDS FOR STANDARD HITS 
All-time favorite melodies arranged for the early pianist, introdycing the 
il and VI chords in addition to the |, IV and V. .85 


PIANO MOODS 
A collection of tuneful and modern-styled piano solos designed for entertain- 
ment or recital. Fun-to-play, easy-to-learn. 7 


ERIC STEINER 


“Beginners play famous tunes with Play familiar melodies accompanied 
by 3 principal chords. 
early study of harmony and trans- 
position. 75 


CHORDS FOR PLEASURE 
Marehes, Waltzes and other dances, accompanied by the Three Principal 


HAZEL COBB 
FIRST SOLO BOOK FOR PIANO 
Twenty-four compositions suitable as either recital or teaching material. Origi- 


board. .75 


HARMONIC STUDY EDITIONS Y 

BY RICHARD McCLANAHAN pe 
Technically brilliant compositions — ideal for the study of phrasing ond 
expression or as excellent two-piano recital material. « 


Price 75¢ each 


85 


1.00 


THREE CHORDS in 3 KEYS 


Encourages 


1. 


DO IT YOURSELF ON THE NINE GOLDEN KEYS TO EASY READING 


By Eugenia Robinson & Hazel Cobb 
Teaches note-reading in a direct and effective manner by establishing the ; 
placement of nine strategic keys. Visual tie-up is maintained between the 7 


invaluable to the 


* SONATA PER CEMBALO (Leo) Uy 


* TWO-PART INVENTION No. 8 
(J. S. Bech) 


* TOCCATA (Beldassare Galuppi) 


Send for FREE Co 


TENNESSEE— Aubrey H. Wil- 
liams, Jr. was made Director of Jaco’s 
School of Music in Jackson in June of 
this year. “I am very proud of this 
school (inspired and created by Mrs. 
Fossey and Mr. Leslie I. Jaco several 
years ago), and feel it is unusual in 
that it is strictly a department to pre- 
pare a student for a conservatory or 
good college music department any- 
where.” 


NORTH CAROLINA—Earl Beach, 
formerly of the University of Georgia, 
is now head of the Music Department 
of East Carolina College in Green- 
ville, reports Robert Carter, Depart- 
ment of Music. “Mr. Beach comes 
to us with very high recommendation 
of the MENC and college officials 
everywhere. East Carolina College is 
very proud to have as head of their 
Music Department this outstanding 
young man. We feel here at East 
Carolina College that under Mr. 
Beach’s directions we shall go forward 
to even greater heights than has been 
achieved previously. The Music De- 
partment is quite large and still grow- 
ing.” 


NEW YORK—tThe Rochester Chap- 
ter of NGPT sponsored a Teachers 
Workshop conducted by Frances Clark 
on November 10 and 11 held at Hutchi- 
son House of the Eastman School of 
Music. Miss Clark covered the Ele- 
mentary and Intermediate areas of 
teaching techniques. 
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ILLINOIS — Julia Broughton, St. 
Louis author-lecturer, was guest 
speaker for the October meeting of 
the Alton area chapter of NGPT. 
Author of “Successful Piano Teach- 
ing,” formerly on the New York Uni- 
versity faculty, and graduate of Syra- 
cuse University, Miss Broughton dis- 
cussed “How and Why We Study 
Music.” Mrs. Austin Windsor reported 
that “over half the audience was pu- 
pils and parents. Her lecture was di- 
vided into three parts: To Teachers, 


GUILD GAMUT 


To Pupils, and To Parents, and we all 
came away feeling we had gained a 
world of information and inspiration.” 


CALIFORNIA—The Teachers’ Sec- 
tion of The Musicians’ Club of Po- 
mona Valley held a reception and tea, 
with a panel discussion on better 
relations between parents and teach- 
ers on handling student problems, on 
October 5 at the Pilgrim Congrega- 
tional Church in Pomona. Narrator 
and chairman was Patricia Grestram, 
and the panel was composed of Bere- 
nice Benson Bentley, S. Earle Blakes- 
lee, Ralph Pierce, Dr. Loring W. 
Mann, and John J. Piccinotti. 


TEXAS—Van Cliburn was present- 
ed an honorary doctor of humanities 
degree on October 6 by President 
W. R. White of Baylor University in 
Waco. Dr. White referred to Van 
Cliburn as “our ambassador of inter- 
national good will in the field of 
music.” 


TENNESSEE—Mrs. Elisabeth Jar- 
rell Fossey, associated professor of 
Music at Union University, and advi- 
sor at the Jaco School of Music in 
Jackson, served as consultant at a 
piano teachers’ workshop in Murray, 
Kentucky, on October 1. About fifty 
teachers attended the one-day session 
which was held at Murray State Col- 
lege with Professor John C. Winter 
as chairman. 


TEX AS—Mrs. Samuel Simon, prom- 
inent Port Arthur music teacher and 
diligent Guild charter member, has 
signed a publishing agreement with 
the Naylor Publishing Company of 
San Antonio to produce a volume of 
outstanding prose and poetry. The 
work entitled “The Golden Keys,” will 
be released in the late fall. Mrs. 
Simon, a well-known figure in the 
music field, has had a number of her 
poems published, and articles have 
appeared in Piano Guild Notes, The 
Port Arthur News, the Alamo Mes- 
senger and the Sherman Democrat. 


We Liked 


MILWAUKEE, WISC. 
My pupils all liked our judge, Mr. 
Robert Hobstetter, and I was very 
glad you sent him to us. I admired 
his energetic manner, and he had the 
knack of making my pupils want to 
do still better work. I would say that 
the chief function of the judge should 
be to encourage the students, show 
them how they can improve and make 
them want to do better, and in this 
Mr. Hobstetter succeeded.—Bret Sears 


OMAHA, NEBR. 
Mrs. Edwin Young was splendid. 
We enjoyed her so much personally 
and thought she was a very fair judge. 
The pupils all loved her—Alice Davis 
Berryman 

LEXINGTON, KY. 
We were delighted with our judge, 
Hilda Miller of Pennsylvania. She 
was not only a fine judge but a 
beautiful character. Wish she could 
return to us.—Mrs. Patricia Davis 

DANVILLE, ILL. 
It was inspiring to read of the high 
interest throughout the nation in the 
NGPT auditions. Seeing Mr. Lewis 
Lane’s picture reminds me that we 
should thank you for the privilege of 
having him as our adjudicator. The 
students have profited greatly by his 
serious comstructive suggestions and 
will become better musicians by this 
fine contact with such a gifted musi- 
cian and personality—Grace Garrett 

MONTICELLO, ARK. 

I would like to express our appre- 
ciation for the Guild. It has done much 
to promote the interest in my pupils 
doing the things which should be done 
and yet so hard to understand. Now 
they know they must. We have en- 
joyed our judges and find them very 
helpful. We especially appreciated 
Mrs. Janice Stice this year, she is a 
real teacher.—Mrs. Carrie Garrett 


Our Judge 


ALDEN, N. Y. 

We have reviewed the helpful com- 
ments made by our 1958 audition 
judge, William Gillock, and continue 
to profit by them. We are enjoying 
Mr. Gillock’s teaching pieces, especial- 
ly Fanfare and Lyric Preludes. June, 
1958, auditions continue a well estab- 
lished standard of high quality coop- 
eration between student, judge and 
teacher—Wesley F. Chauncey. 

WATERTOWN, N. Y. 

I wish to thank you for sending such 
an excellent judge as Mrs. Hania Po- 
liakoff for our Guild auditions in Wat- 
ertown last spring. It was the first 
year that any of my pupils had taken 
part and we were most enthusiastic 
after meeting Mrs. Poliakoff. With her 
kind and charming manner, she imme- 
diately put us all at ease, and her 
comments were most helpful and in- 
spiring. Our chairman, Miss Mabel 
Dealing, also deserves our thanks and 
apreciation for her untiring efforts in 
arranging our auditions in Watertown. 
—Claudine L. Wool 


LANCASTER, CALIF. 

How very happy and thankful the 
students and parents, as well as my- 
self, were for the inspirational, and 
constructive guidance of our last ad- 
judicator, Mrs. Margaret O’Leary. 
All of us trust we will be so fortunate 
as to have her again this next year, 
1959.—Mrs. Mildred Smith 


DUBLIN, TEX. 

I want to thank you for sending 
us such a capable and understanding 
judge as Mr. Jerry Gannaway. He 
was very careful and conscientious in 
his grading, as well as most charming 
and gracious in his manner of dealing 
with each student. We would like to 
have him again sometime. We all 
gained much from him.—Mrs. Charles 
W. Froh 


CLAIRE HARKNESS 


Cincinnati 


THE COMPLETE CHORD KIT 


Enhance your playing and teaching—5! Chord Indicators, 4 Scale Indicators 


See and play every chord and scale instantly 


Send for free chord and scale list 


2034 Courtland Ave. 
12, Ohio 


Congratulations, Mrs. Simon, on your 
latest achievement! 


NEBRASKA—Alice Davis Berry. 
man wrote that “we have been away 
from Omaha for eleven weeks and just 
returned September 10. Had a won. 
derful time in ten countries visiting al] 
the big cathedrals. Edward played the 
organs in many of them _ including 
King’s College, Cambridge.” 

WASHINGTON—The first meeting 
of the Seattle Chapter of NGPT wag 
held in the beautiful new home of 
Mr. and Mrs. Corry F. Celli, Sunday 
afternoon, September 28. Music wag 
furnished by Margaret Melby Widde. 
kind. 


NEW YORK—The September issue 
of Music Journal noted that “Ida 
Elkan has been elected as the first 
woman member of the American §o. 
ciety of Music Arrangers. She has spe. 
cialized in the teaching of sight-read. 
ing and arranged much music for the 
piano with this objective.” 


Judges Comment 


I enjoyed my tour of Texas and 
met many fine teachers who wer 
very friendly and hospitable to me. |] 


heard the classes of many fine teach. 
ers . .. In Lubbock, Mrs. Meskime 
(chairman) had a monitor, and rarely 
went to the auditions herself, as she 
didn’t think the teachers would like 
it, and I agree with her. I think th 
chairman should have some disinter. 
ested person with a likeable person. 
ality be the monitor and keep track 
of the scores. 
Bret Sears 

I want to thank you for accepti 
me on Mrs. Fossey’s word as a mem 
ber of the Board of Adjudicators 
judge in Brunswick, Waycross and Sa 
vannah, Georgia, last May in the ab- 
sence of Mr. Donald Peery. I consid 
the meeting of each chairman and 
teacher a heartwarming experien 
and gained a great deal from listeni 
to their pupils. 

Aubrey H. Williams, Jr, 

I shall always treasure my judging 
experience in Newark, N. J., ani 
Washington, D. C. as one of the truly 
great highlights of my career. Ther 
seemed to be an almost unanimous ex 
pression of dedication to purpose 
sincerity from teachers, pupils 
parents. The philosophy of shari 
the best in music through human en- 
deavor was both a joy and an i 
spiration to witness. 

Hubert B. Kaszynski 

May I tell you of the inspiring mo 
ments I experienced as a judge? The 
students were extremely well prepared 
and gave evidence of the thorough, 
musical and artistic way in which ther 
teachers had prepared them. The audi 
tions were excellently organized; 
everybody on time; all questions w 
answered precisely and cleverly. | 
met a surprisingly great number 
promising students. In some of th 
very small towns the enthusiasm f 
and the concentration on music w 
remarkable and compared most favor 
ably with the teaching in the great 
cities. Your excellent and_ well 
graded requirements were consciel 
tiously followed and so I could heat 
Bach played beautifully with the back 
ground of Green and White Mountains 

In my “shop talks” after work, ! 
found the local teachers to be wel 
informed on the very recent modem 
teaching methods and curious abot 
new music, new ways, etc. And it was 
most delightful to see the joy thos 
teachers instilled in all their students 
and the joy they—the teachers—go 
out of teaching these youngsters. 

I was impressed by the excellent 
work, by all the talent—in short: ! 
had a wonderful time. 

Maria L. Balling 

I am particularly interested in 
unusually gifted tiny tots, and this 
year I got pictures of several pre 
schoolers and first grade National 
Winners during my judging tour. They 
were all above average... 

Elisabeth Jarrell Fossef 


Joan Dastous, age & 
received National honot 
with a superior gf 
after only seven mo 
of lessons from i 
teacher Eva M. Leguith 
Lowell, Mass. Guild 
chairman. Her Judgt 
Mrs. Fossey compli 


ed her highly. 
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Dear Allison... 


Monsieur Irl Allison: 

Greetings from Paris. Hope you 
had a fine summer. We had a marvel- 
ous one, culminating in the superb 
rendition (first performance) and a 
recording session of my brand new 
5th Symphony, The Cosmos, in Hol- 
land. The conductor was Henri Arende 
and the orchestra the Noordholland 
Philharmonic Orchestra. The records 
will be issued next spring by Compos- 
ers Recordings, Inc. of New York. 

The record made last March in 
Holland of my cello Fantasy and 
Dream Monologue for soprano and 
orchestra will be out any day now. 
Maybe it is already out (label number 
CRI-125). 

We leave Paris tomorrow for Brus- 
sels and then home by slow boat this 
time—a nice rest before we get home. 


Johan Franco 


Dear Dr. Allison: 


It was a pleasure to receive my first 
copy of the Piano Guild Notes. It was 
also a pleasure to see the warm wel- 
come I received in its columns. Thank 
you very much. 

I am an enthusiast of your crusade. 
It is of vital interest to the country 
and to the education of the young, as 
well as to the encouragement and the 
guidance of those who want to devote 
their lives to teaching piano. 

It was indeed an inspiration to dedi- 
cate your life to this great work, for 
it tightens together the efforts that 
were dispersed and it impels forward 
and higher the quality of piano teach- 
ing throughout the nation. 

The young people deserve the earn- 
est endeavor of those who believe in 
humanism and in the arts, as they 
must come to grasp and grow in the 
understanding of human values. 

Congratulations to you on _ the 
achievements obtained and on the 
many others that you will have in the 
future. 

I wish to thank you very much for 
the thoughtful post card you so kindly 
sent to me. It was very nice to receive 
it. 

Fernando Laires 


Dear Mr. Laires: 

Your voluntary (unsolicited) en- 
dorsement of our work is indeed 
“Manna from Heaven.” May your 
teaching work in this country prosper 
and your concert career blossom like 
the rose... 
Irl Allison 


After hearing Fernando Laires play 
on November 7 at the University of 
Texas, Austin, Dr. Allison was moved 
to write the artist, as follows: 

Dear Mr. Laires: 

This is to thank you for your beau- 
tiful piano-playing Friday evening. 
Your style coincides exactly with the 
ideals which I always held before my- 
self and my pupils. 

On one occasion when I was a stu- 
dent of the late Harold von Mickwitz, 
one of the great teachers who came 
from Leschetizky’s studio a genera- 
tion ago, he exclaimed: “You have the 
ability to make it flutter, which is 
the best quality,” and this you do 
superbly .. . like a bird on the wing, 
alive, agile, tender, joyous, free as 
the air we breathe. 

You are indeed a master artist who 
has attained to the heights of beauty 
for which all pianists strive but often 
do not reach. The huge audience, 
thrilled by your performance, was 
further testimony of your achieve- 
ments. 

Irl Allison 


Dear Dr. Allison: 

I wish to thank you for the very 
valuable aid that you extended to 
our group in reply to my letter con- 
cerning the problem of getting stu- 
dents excused from school to take 
private lessons. 

At the present, our project is still 
under way and I have no definite 
hews to report. However, we are en- 
couraged by the large number of 
Signatures we have received on our 
petition. 

I noticed that paragraph concern- 
ing our problem in the Guild Notes. 
(Editor’s Note: front page, Septem- 
ber-October, 1958, issue.) I am sure 
that it will be of great aid to others 
in our predicament... 

Hubert H. Terry 


— 


“NO ONE ever loses a Music Contest, 
but wins, though he fails to draw an 
award, that which is worth more than 
golden prizes—GREATER PERFECTION 
IN HIS ART." 


Dear Dr. Allison: 

I think that your arbitrary number 
(25) of students to pass national audi- 
tions with averages of 95 or better is 
unrealistic for teachers of either large 
or small classes. For me, at least, the 
attainment of ACM certification seems 
almost impossible. 

Last spring (1958) was my first 
year to take students to the audition 
center, with Mr. Bret Sears as adju- 
dicator. My total enrollment was 
fifteen, five of whom were organ or 
adult students. Of the ten I took to 
Lubbock three ranked superior with 
a 95 or higher grade, six ranked ex- 
cellent with a 91% and better grad- 
ing. One ranked at an even 88%. 

To gain ACM recognition, 50% of 
my students must grade 95 or above 
for five years. (I wonder how many 
teachers with enrollments of thirty or 
above have 50% of them graded 95 
or above each year?) Any realistic 
minded teacher knows that this is an 
utter impossibility whether the class 
be ten or seventy in size. The one 
exception to this might be where the 
teacher chooses only the outstanding 
students in the community — which 
procedure would present little chal- 
lenge to any creative-minded teacher. 

Would it not be more realistic to 
grant recognition to a Guild teacher 
on a percentage of a teacher’s total 
enrollment rather than on a set total? 

Evelyn Fowler 
Dear Mrs. Fowler: 

Your comment on the ACM Certifi- 
cation Plan is appreciated. This is the 
first suggestion to come in except 
from the committee in New York. 
They are opposed to lowering the re- 
quirements. 

There is nor will there ever be a 
penalty for not being certified. 

Irl Allison 


Dear Dr. Allison: 

I have intended to write to you 
since our return to Texas last August, 
but believe me, there has been little 
time for writing since my return. I 
don’t know if you have heard of my 
recent good fortune and I’m sorry for 
not keeping you informed but fortune 
has been smiling at me recently. 

First of all, I have been away 
working on the Doctor of Music in 
Performance degree at I.U., where I 
studied with Sidney Foster, a rare, 
wonderful teacher and person. This 
spring I was awarded a Fulbright 
Grant to study in Vienna but had to 
turn it down because of a _ second 
offer that meant more to me at this 
time. I was offered and have ac- 
cepted the chairmanship of the Divi- 
sion of Fine Arts at the University of 
Corpus Christi and I must say that 
the challenge of this position is ex- 
tremely stimulating. 

I am playing a recital here at Del 
Mar Auditorium November 21, and I 
have many other dates already in 
Texas and four in Mexico. 

I would like very much to spend 
some time with you in Austin this 
fall and I plan to do just that as soon 
as possible. In the meantime, please 
count me in actively on all Guild ac- 
tivities for I do want to be a part 
of the great work you are doing 
throughout the United States. 

Robert Floyd 
Dear Mr. Floyd: 

Your letter telling me of your good 
fortune is deeply appreciated. You 
have been on my mind lately and I 
am pleased indeed to hear from you. 
It seems a case of mental telepathy 
—so often this happens to me. 

It will be a pleasure to see you 
when you come to Austin. 


Trl Allison 


Editor’s Note: 
Robert Floyd 
was one of two 
young artists 
whom the Guild 
presented in a 
Hall Re- 
cital in New 
York in 1952. 


Dear Mr. Allison: 

A thumbnail sketch of myself and 
my present situation may help you de- 
cide on the merits of the enclosed 
article. 

My father was one of the first 
teachers of vocal and instrumental 
music to the public schools of Penn- 
sylvania. I began with reed and per- 
cussion instruments at ten years of 
age. After completing high school, I 
made my living as a_ professional 
musician; finally playing the largest 
theaters in the country. During this 
period of my education, I became 
aware of piano neglect and the scar- 
city of capable tuners. 

In 1928, I studied piano tuning un- 
der Oliver C. Faust at the New Eng- 
land Conservatory of Music. From 1928 
through 1944 I earned my living as a 
tuner and private teacher. For 16 years 
I conducted a volunteer concert band, 
placing first in State competition and 
earning recognition in National con- 
tests. Working closely with churches, 
schools and teachers has broadened 
my knowledge of the subject. 

In 1945, I established the Rockwell 
School of Tuning determined to im- 
prove the standard of tuning. By 1949 
I had ample proof that my system 
of teaching was an advance. The school 
grew slowly reaching its peak through 
the number of students that enrolled 
under the first GI Bill after World 
War II. Adverse conditions began 
with the Korean War. The revised GI 
Bill for Korean veterans was inade- 
quate and the draft eliminated high 
school students. 

During the past three years I have 
exhausted my finances and credit try- 
ing to maintain the school. Reputable 
men have aided in my endeavor to 
bring the true story of the profession 
before the public. Editorial staffs have 
admitted the material had merit but 
advance “lack of reader interest” as 
their reason for not accepting it for 
publication. 

A conservative estimate is that 
the graduates of the Rockwell School 
are servicing forty thousand pianos 
a year. This brings me some satisfac- 
tion and my desire to clean up the 
mess has not diminished. There are 
four students enrolled now. The fi- 
nancial return is insufficient to meet 
our overhead. If enrojlment does not 
increase in the very near future, I 
will be forced to close the school. 

Believing the teachers should be 
greatly interested in the subject and 
our best contact with future music, 
I turned to your fine organization for 
a final effort, hoping a percentage 
of them might help attract men to 
the work. 

I have no evidence that my articles 
appearing in “Guild Notes” have ac- 
complished anything. It could be my 
inability to express myself clearly. I 
could be wrong in my belief that 
piano tuning is of sufficient import- 
ance that it should be granted atten- 
tion. If my purpose is defeated by 
the group that contend it is impos- 
sible to overcome the prevalent idea 
that tuning is of little consequence, 
my attitude toward the subject will 
not change. 

Your judgment as to the publica- 
tion of this article will be accepted 
graciously. 

C. A. Rockwell 


Dear Mr. Rockwell: 

We regret publication of your well- 
written articles have not influenced 
young men or women into the pro- 
fession of tuning. We were over- 
crowded in our August issue, but we 
shall give the subject a last try by 
printing your plea in the November- 
December edition. 

You have fought a valiant fight and 
we deplore that you feel you have lost 
the battle. Trl Allison 

Editor’s Note: Readers who wish to 
give Mr. C. A. Rockwell the support 
of their opinion, should write to him 
at The Rockwell School of Tuning, 
315 Market Street, Clearfield, Pa. “A 
Final Plea for Tuning Schools” is in- 
cluded in this issue, 


All enrollments should be 


IMPORTANT! BPRF 
REQUIREMENTS FOR RECORDINGS 


Since many teachers are finding it difficult to comply with Rule 
No. 5 on second page of Biennial Piano Recording Festival Rules and 
Regulations (which states that entries must be on 7 inch, 45 rpm discs), 
Guild headquarters has altered the rule to include 78 rpm if facilities 
for making 45 rpm are not available. 


December 15. 


All records should be received in Guild 
headquarters by December 31. 


in Guild Headquarters by 


HAZEL SKAGGS WRITES 
‘THUMBS UNDER' STUDY 


Proper attention to thumb-under 
control insures greater facility in 
playing, and when this important 
phase of technical study is introduced 
in the elementary period of training, 
progress is more secure and steady. 
This book through its imaginative lit- 
tle study pieces, endeavors to provide 
the interest for developing greater 
ease in thumb turnings. (Reprinted 
from the FOREWORD) 

Dear Dr. Allison: 

My husband and I would like you 
to have a copy of our first book 
which happens also to be our first 
joint venture. We hope you will like 
it. My own group of elementary stu- 
dents have been having a wonderful 
time with THUMBS UNDER, and 
they are particularly careful with 
their fingering so that they’ll be per- 
fect outer space men. 

I want to take the opportunity at 
this time to thank you for all you 
have done for me through the Guild. 


The encouragement and incentive I 
have received from this organization 
has always been an important factor 
in my work, especially when we were 
living in a rural area where there was 
no musical inspiration or guidance. 
L-sincerely believe you have done 
the most and contributed the most to 
the field of piano education. 
Hazel Ghazarian Skaggs 


Dear Mrs. Skaggs: 

Your THUMBS UNDER is the ut- 
most (I believe the proper word in 
teenage language is “most”) in clev- 
erness. 

Your pieces are both practical and 
purposeful, and your husband’s hu- 
morous drawings are “punchful”— 
I may coin a word. 

Your autograph-note is deeply ap- 
preciated. 

Irl Allison 


(See CHRONICLE OF NEW PUB- 
LICATIONS, page 11) 


‘Song and Story Approach’ 
By Comeau Published 


Dear Dr. Allison: 

On Page 50 of the Guild Syllabus 
there is a statement: “Publicity is 
one of the Piano’s prime needs. The 
Guild leaves no 
stone unturned to 
publicize the 
achievements of its 
members.” 

I am sending you 
an achievement — 
the result of more 
than twenty years 
of experimenting in 

— class and private 
lessons, a method that could be used 
to teach any type of pupil (except 
the blind—I haven’t experimented 
with them) to read and enjoy Piano. 

“Song and Story Approach” is the 
first of a Series—there are teacher 
plans available. This has been used 
on all ages between 5 and 15. The 
stories are young for the 15 year old, 
but they tell them to their younger 
brothers and sisters. 

This is an ideal Class room method 
as well as being perfect for private 
lessons. I have heard the statement 
that there is no book so far that is 
right for Class Piano. This is—it grew 
from necessity. It is one thing to 
teach Class Piano to a group whose 
tuition is paid, and they have to come 
back each week, but quite another to 
teach groups where the individuals re- 
turn because they wish to and their 
parents know that the instruction is 
worth the money. 

Elizabeth Comeau 
Dear Mrs. Comeau: 

Your “Song and Story Approach 
to Piano Instruction,” Book I, is as 
attractive a beginners’ book as I have 
seen . 


Trl Allison 
In the Foreword, Mrs. Comeau says 
that “to correlate eyes, ears, fingers, 
rhythmic feeling and counting ability, 


our methods and materials must be 
such that all phases of learning are 
developed simultaneously. Musical con- 
tent must be such that the pupil may 
form a mental concept quickly and so 
arranged that the technical difficulties 
are within his present scope.” 

The stated purpose of this series is 
to develop quick, accurate note read- 
ing; thorough knowledge of the key- 
board; establish time values, and de- 
velop counting ability; form and pro- 
mote the memorizing habit; and fur- 
ther public performance through par- 
ticipation with others. 

Mrs. Comeau has an extensive back- 
ground in both public school and pri- 
vate teaching. She graduated from 
Penn Yan Academy and won a four- 
year scholarship to New York State, 
received a BS degree, cum laude, from 
Alfred University, New York, and a 
MA from Teachers College, Columbia 
University. She studied piano under 
Marjorie Church Cherkassky, and 
piano music under Ada Becker Seid- 
lin, both of whom are pupils of Go- 
dowsky. 

Mrs. Comeau has taught piano class 
work for beginners for 27 years and 
starts most of her beginners in this 
way. Although not a member of the 
Westwood school system, she has 
taught piano classes, after school 
hours, there for 20 years. “The slow 
child; the bright child, the average 
child, the mirror-visioned child; the 
eye minded child, the ear minded child; 
the child who learns through muscular 
doing; etc. I got them all, and they 
all wanted to learn to play the piano.” 

The series will have five books in 
all and should be concluded during 
this year. A teacher’s book containing 
complete lesson plans for either pri- 
vate or class instruction is available. 
There is a book written but not com- 
pleted called “The Troubles I’ve Seen” 
which contains complete information 


on forming classes in piano. 


EDUCATION FOR SUCCESS IN 
THE MUSICAL PROFESSION 


One- and two-year Certificate courses prepare for private 
studio teaching. Four-and five-year courses lead to Bachelor's 
and Master's Degrees, and include cultural courses at Down- 


town Center of University of 


violin, ‘cello, wind instruments, composition, 


Chicago. Piano, voice, organ, 
public school 


music. Faculty of renowned European and American artists. 


Gg 


Many opportunities for public recital, solo and group per- 


formance. 


Member of the National Association of Schools of 


Music. Founded 1895. Splendidly equipped lake-front build- 


ing in the heart of cultural Chicago. 


Lake-front dormitory 


facilities. For catalog, write Arthur Wildman, Musical Director. 
Please mention Piano Guild Notes in your inquiry. 


SHERWOOD MUSIC SCHOOL 


SHERWOOD BUILDING 
CHICAGO 


1014 S. MICHIGAN AVE. 
5, ILLINOIS 
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PIANO 
COAST COAST 


Claremont, Okla. 

Mary Rives Brown presented Caro- 
line Dell Abbott in senior high school 
piano recital, as- 

E sisted by Mary 
4 Jean Tanner and 
La Nell Webb, at 
the First Christian 
Church on June 30. 
Following a pro- 
gram of 15 num- 
bers selected from 
the classic, roman- 
tic, modern and 
contemporary com- 
posers was the presentation of the 
International Guild Certificate and 
High School Diploma. Miss Abbott 
began her study of music education at 
the University of Oklahoma this fall. 


Orangeburg, S. C. 

Mrs. W. J. Crutchfield presented 
George Darden, age 14, assisted by 
Mac Frampton and 
Mrs. G. M. Truluck, 
in piano recital on 
May 13 at the Epis- 
copal Parish House. 
George played 
twelve composi- 
tions by Bach, Mo- 
zart, Beethoven, 
Schumann, Chopin, 
Debussy, Benjamin, 
MacDowell and 
Rachmaninoff including two duos, 
Bach’s Fugue in G minor and Ben- 
jamin’s Jamacian Rumba. 


Orangeburg, S. C. 

Patricia Smith, age 15, and Mac 
Frampton, age 13, 
assisted by George 
Darden, piano stu- 
dents of Mrs. W J. 
Crutchfield, were 
presented. in recital 
on May 8 at the 
studio. The pro- 
gram consisted of 
alternating solos 
by Patricia and 
Mac and duos with 
George of 16 numbers. 


Lakeland, Fla. 

Donald Davis of St. Petersburg, 
young artist student of Paul Roe 
Goodman, Florida Southern College is 
active in a number of recital engage- 
ments this season. These include per- 


formances at the Florida State Music | 


Teachers Convention in Jacksonville 
in November, soloist with the St. Pet- 
ersburg Symphony in St. Petersburg 
and Clearwater in February when he 
will play the Beethoven Concerto No. 
38 and as young artist recitalist in 
playing a full program for the Car- 
reno Club, in St. Petersburg in April. 
All this and other programs of sim- 
ilar calibre after only a little over 
three years of study and playing the 
piano. Later this season a recital is 
planned for Florida Southern College 


Cooperstown, N. Y. 

The annual spring recital, recently 
reported by Lucy E. Cooke, presented 
her piano pupils on June 13. Pro- 
grammed were 19 pupils in a variety 
of solos and duets. 


Los Angeles, Calif. 

Le Roy Carlson presented Jennifer 
Bennett, age eight, in an afternoon of 
piano music on May 25, at the studios 
of Miss Beulah Liggett. Jennifer play- 
ed selections from Mozart, Bach, 
Haydn, Kabalevsky, Bentley, Poldini, 
Marshal, and Rebe. 


Redondo Beach, Calif. 

Le Roy Carlson presented Errol 
Mercherikoff, Janet Misenhimer, and 
Harrison Weil from his class of ad- 
vanced students recently at the Re- 
dondo Beach Women’s Club. The pro- 
gram was concluded with the presen- 
tation of certificates and pins from the 
National Guild of Piano Teachers. 


West Los Angeles, Calif. 

Dorothy Bucksten presented her 11- 
year-old gifted pianist Roger W. Wil- 
son in an afternoon recital on No- 
vember 16. Roger is King of the 
Piano Fairyland Junior Club and dedi- 
cated his program to the Parade of 
American Music, National Federation 
of Music Clubs. 


Seattle, Washington 

Twenty-seven students played in the 
“Little Recital” given by the Seattle 
Chapter of the National Guild of 
Piano Teachers on October 26 in the 
Sherman Clay Recital Hall. These 
“Little Recitals” are becoming quite 
popular. Teachers presenting students 
were Miss Evelyn I. Carlson, program 
chairman; Mrs. Rachel Lauer, Mr. 
Willard Schultz, Mrs. Margaret Ke- 
note, Miss Jean Boardman, Mrs. J. F. 
Barnes, and Marguerite D. Harman. 


Seattle, Washington 
Catherine E. McGarry, Guild mem- 
ber who teaches at the Forest Hill 
Convent, presented her student, 
Joseph Patrick Orrico, in piano recital 


September 7. Programmed were solo |: 


and two piano numbers by Mozart- 
Grieg, Beethoven, Pasquet, Chopin, and 
De Falla, with Mrs. McGarry at the 
second piano. 


Encino, Calif. 

Kathryn Cline Gruber presented 
Kathy Schenk in piano recital at the 
Bethel Lutheran 
Church in June. In- 
cluded on the pro- 
gram were compo- 
sitions by Bach. 
Beethoven, Schu- 
mann, Chopin, Mac- 
Dowell, and Ibert. 
Kathy has entered 
NPA for the past 
two years. She is 
organist for her 
church, accompanist for her school 
choral group, and a straight A student 
in her class. 


EARLIEST BEGINNING TO 


THE ART 


by POWELL EVERHART 


A COMPREHENSIVE MANUAL ON PIANO-PLAYING FOR THE 
STUDENT AND TEACHER, GIVING A COMPLETE EXPOSITION 
OF THE LEARNING AND PLAYING PROCESSES FROM THE 


The Only Existing Thorough Textbook for the Pianist, and 
A unique guide for the player and instructor. 


$15.00 


WILLIAM BELLER, Chairman of the Piano Department of Columbia University, 
New York City, writes: "The author of THE PIANIST'S ART has made a thorough 
and excellent research, and his comments about the understanding, study and 
performance of piano music are perceptive and sensitive. 
that, in considering every possible aspect of piano study, Mr. Everhart has found 
and suggested, with inventiveness and taste, solutions of problems in ways that 
point to the ultimate goal—meaningful music-making, and not merely problem- 
solving. THE PIANIST'S ART is an excellent book." 


GEORGE MacNABB, Teacher of Piano and Piano Pedagogy at the Eastman School 
of Music, University of Rochester, New York, says: "I have read THE PIANIST'S 
ART several times. It is a unique and comprehensive book on teaching and play- 
ing the piano, and is a monumental achievement. 
students and parents who are interested in a better understanding and perform- 
ance from the first lessons to the most advanced stages of piano playing." 


Publishers of The Pianist’s Art 


962 Myrtle Street, NE. 
Atlanta 9, 


THE ADVANCED STAGES. 


| particularly liked 


| recommend it to teachers, 


Georgia 


Hutcheson Stud io 
Reports Activity 


Many programs indicate how busy 
they are in the studio of Isabel 
Hutcheson, staunch Guild supporter 
of Dallas, Texas. Miss Hutcheson, ne- 
tionally known piano teacher, is 
founder and director of the Dallas 
Junior Pianists’ Forum on which 
teachers who have studied with Miss 
Hutcheson present their best prepared 
pupils. 

On September 20, with Mrs. E. J. 
Hammann as sponsor, the Juniors 
(Division I) presented a 23-number 
program at which 18 teachers were 
present. 

On October 25, with Mrs. T. J. 
Bianchi as sponsor and Mrs. Hammann 
as chairman, the Teen Age Division 
was heard. Mrs. Bianchi spoke on the 
important phases of the three epochs 
represented as the Classical Age, the 
Romantic Age, and the Modern Age. 
The Teen Age Division was presented 
again on November 2. 

On November 22, the teachers them- 
selves were scheduled to tell of their 
“progress and inspiration,” and the 
pupils of Forum members demon- 
strated important phases in piano 
playing. 

Miss Hutcheson sent thanks for the 
splendid judges sent to Dallas during 
the recent audition season and “thanks 
for the Guild and the Allison family.” 

Dr. Allison responded with ‘“con- 
gratulations upon the fine programs. 
You are indeed one of the first reasons 
Dallas has twice led the nation in the 
number of students entered in the Na- 
tional Piano Playing Auditions. I shall 
never forget the early days when you 
were a friend staunch and true, when 
we needed friends so badly.” 


The I! pupils of Beulah Liggett who 


Two all-Bentley recitals have been 
given recently by the pupils of Zelah 
Newcomb and Beulah Liggett. Bere- 
nice Benson Bentley wrote that “both 
programs were a joy and did some- 
thing to me I cannot put into words.” 


Zelah Newcomb, member of the pre- 
paratory department of Illinois Wes- 
leyan University presented 26 stu- 
dents in recital in honor of the com- 
poser at Memorial Center on June 6. 
After a tribute to B.B.B. by the 
teacher, the following 32 compositions 
were played: Jack Be Nimble, Ride a 
Cock Horse, The Night-in-gale, Day 
Dreams, Song of the Sailor, Flying 
My Kite, The Little Harpist, Over in 
the Meadow, Drifting Down the River, 
To a Butterfly, Jack and Jill, Dance 
of the Snow Fairies, Peasant Dance, 
I Heard a Bird in the Lilac Tree, 
Church Bell, Here, There and Every- 


ALL BENTLEY RECITALS 
PLAYED BY TWO GROUPS 


played for Miss Bentley in her home. 


where, Viking Ship, Moonlight, and 
Summer Night. The program closed 
with a group of Rondolettes: Autumn, 
Mountain Sunrise, The Elf and the 
Fairy, Sage Brush Serenade, Dancing 
with My Shadow, Sunrise, Dancing by 
Candlelight, Drifting Moon, Caliph of 
Bagdad, Baba Yago, The Little Shep- 
herd, Ship Ahoy, and The Restless 
Sea. 

Beulah Liggett, Guild member of 
Pasadena, Calif., took eleven students 
from her summer piano class to 
Claremont on July 16 to meet Miss 
Bentley and to play her a recital of 
her compositions at her home. The 
students played 30 compositions from 
Gay Tunes, Folk Songs, Four and 
Twenty Melodies, Music Lessons Have 
Begun, Little Songs to Play and Sing, 
Summertime Sketches, Here, There 
and Everywhere, Rondolettes, Sleep- 
ing Beauty Suite, Seven Impressions, 
Pastels, and Maple Sugaring. Judy 
Burnett, ten year old pianist, also 
played two of her own original com- 
positions for Miss Bentley. 


ST. BERNARD 
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Below is the Intermediate group— 
all these young pianists are students 


Mary Irene. 


and Mrs. Dora Schroeder for whom 


STUDENTS ENJOY 


above right are the stu- 
entered 1958 Auditions 


in the Ele- 
National 
Musicians. 


adford, Pa., 
of Student 
M. Maurita and Sister 
At left is Joan Wilt- 
dent of Sister M. Maurita, 
her National program. 


‘ 


Study Assignment Sheet Devised By G eritude 


Study assignment sheet carefully after each iesson 


Name __ 


Fischer 


GERTRUDE FISCHER, Teacher of Piano 


STUDIO. 602 E. THIRD ST 
NEWPORT, Ky 
Phone COlonial 1.8489 


Assignment for 


Each item checked indicates a weak point which needs 


special attention and careful practice 


| Round fingers 

| Hands over keys 
| Finger action 

Finger control 


| 


| Legato 


er 


softer 
ott 


| Up arm on phrase endings 


Chord construction 


| Down arm touch 
| Phrase endings s« 


Staccato 
| Double notes 
| Phrasing 
Memory 


Will parent please sign if 
practice has been satisfactory” 


How much has been voluntary? 


Broken Rules 


Gertrude Fischer, Guild member of 
602 East Third St., Newport, Ky., 
followed the advice of her Guild judge, 
Mary V. Bragg, in sending this as- 
signment sheet to headquarters. The 
Guild president thought her device 
most excellent and worthy of sharing 
with other teachers. 

Miss Fischer wrote that she first 
started using this type of sheet in 
1926, had it copyrighted and soon 
found that she had used terms too 
technical for every day use with young 
children and parents that had no 


|, 
|: 3 
5) 2/212] 2] =) ele 
+ + = 
= 
musical background. “After using 


their simple sheets all year, the chil- 


‘grown up’ report from the Guild every 
spring The parents are very 
happy about the two places they have 
to fill in; it has practically eliminated 
them even having to remind the chil- 
dren to practice, for in addition to 
getting a small colored picture of a 
famous musician after a_ certain 
amount of voluntary practice is done, 
they also receive 10 extra points.” 
DIRECTIONS FOR USING: The 
pupil takes the first sheet home from 
his music lesson with the lesson as- 


dren feel quite important getting their 


CLE : 


minutes daily practice 


At least 
| PRACTICE RECORD 
Monday 
Tuesday 


Friday 
| Saturday 
| Total 


signment written in the proper place 
so he knows exactly what to practice. 
He brings it to his next lesson with 
the correct practice record, and par 
ents signature of approval, if his prae 
tice has been satisfactory. The teach- 
er checks the weak points in each ex 
ercise or piece during the lesson. AS 
the lesson progresses a new sheet is 
made out for the next lesson a 
clipped on top of the old one at the 
end of the lesson period. By keeping 
carbon copies, the teacher has a ret 
ord of the progress of each pupil of 
file, and is better equipped to plat 
the needs of his students. 
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AS THE TWIG IS BENT SO THE TREE INCLINES 


By LULU M. MOORE 

How true this old saying is in the 
teaching of young students. Therefore, 
we need good teachers. 

What is a good teacher? I quote 
from the Standard Dictionary: “Good 
—having excellent qualities—adapted 
to—pious—moral — kind — reliable — 
well informed — not irritable — that 
which contributes to happiness.” 

We can’t say that being good is 
enough, because we are supposed to 
fnd a way to bring out the best in 
the student. 

Students usually love their lessons 
but they put off the practice period. 
A superior rating student came one 
day with a mediocre lesson. I said, 
“Bob, what have you been doing this 
week?” He answered, “I went away 
with my parents over the weekend. 
J have baseball practice after school 
—Scout meeting—swimming—dancing 
lessons — home work. Sometimes I 


stay after school for school activities 
—TV. And besides, I practice with 
four boys, two dogs, and a radio going 
in the living room.” At this point, I 
reached for an aspirin. 

The same evening, I kept thinking 
that good means that which contrib- 
utes to happiness. An idea came to 
me. We need daily practice the 
HAPPY WAY to stimulate interest. 
The result was the “Inspiration Cards” 
for teachers. 

One package contains twelve Hon- 
or Cards and a three term card. One 
package will take care of one student 
a year. An average student will use 
one card to a month. A slow student 
will use the card until filled with 
stars. Use small assorted colored 
stars—24 to a card. The student is 
expected to follow the assignment and 
do some work on each subject listed 
on the card. 

Mailing address: Lulu M. Moore, 
4003 S.E. Ash St., Portland, Oregon. 


TINY TOTS EXCEL IN AUDITIONS 


DEBORAH MORIARTY 


Guild judge Elisabeth Jarrell Fossey 
of Jackson, Tenn. ,is particularly interested 
in the unusually gifted tiny tots she meets 
during her judging tours. 


on Shawnee Bagnell, pre-school pupil of 
Mrs. Reid Wolfe of Erlton, N.J., is shown 
proudly displaying her National certificate. 
Marie Goulas, five year old National winner 


and pupil of Miss Eva Lequin, Lowell, 
Mass., also received praise from Mrs. 
Fossey. 


John ‘Stansfield is a seven year old 
student of Marjorie Ausland, another Na- 
tional winner in the Lowell Mass. auditions 
whose playing pleased his Guild judge. 
And Deborah Moriarty, pupil of Méiss 


scribed as possessing a beautiful talent. 


The National Guild of Piano Teachers is 
proud of these and the many other young 
pianists who are displaying artistry in their 
classification. 


JOHN E. STANSFIELD, JR. 


Anna Scannell of the same city, was de- || 


Guild Stu 


BILL JONES 


Dr. Ira Schroeder, dean of Iowa 
State College, Ames, Iowa, recently re- 
ported the results of the Iowa Music 
Teachers Association piano auditions 
sponsored this fall for the first time. 
The auditions were held in Sioux City 
on October 11 with Rudolph Ganz, well 
known Guild member of Chicago as 
contest judge. 


Gordon Steel, of Huxley, piano stu- 
dent of Dr. Schroeder for the past six 
years, won first place in the senior 
high school division playing Chopin’s 
Etude Op. 25, No. 12, Poulenc’s 
Toceata, and Debussy’s Reflets dans 
VYeau. Dr. Ganz rated him highly 
superior, commenting that here is “a 
very fine Talent—splendid fingers,” 
“Debussy excellent.’” 


Bill Jones, pupil of Guild chairman 
Cornelia Hurlbut of Des Moines, won 
first place in the intermediate division 
playing Bach’s Prelude V, Tausman’s 
Dream, Chopin’s Valse in D. flat, 
Paderewski’s Minuet in G, and his 
own composition Cupid’s Capers. For 
the banquet honoring the winners he 
played another of his compositions 
Dreaming in the Mist. Dr. Ganz 
commented that “he shows talent for 
composition.” Bill is a four-year Na- 
tional, has won two gold medals. 
and a cash award in BPRF, and plans 
on entering the Guild’s Composition 
Test. He has been presented twice 
over KRNT-TV this season. 

Awards of $10 each were presented 
by Olive Barker, retiring secretary- 
treasurer of the Association. 


Mac Frampton, 
13-yearold student 
of Elizabeth Salley 
Crutchfield of 
Orangeburg. S. C., 
won the Crut¢ch- 
field Scholarship in 
Piano for 1958-59 
for receiving the 
highest rating in 
the recent Guild 


MAC FRAMPTON auditions. 


dents Win Many Honors -- - - 


Three students of John Padovano, 
Guild member of Gardner, Mass., have 
won $500 scholarships: Ellen Zager 
and Gloria Sandorf for the B. U. 
School of Music, and Sandra Provost 
for Oberlin. Both Mr. Padovano and 
the Guild are proud of their achieve- 
ments. 


The Kerrville Times carried the 
news that Howard Newcomb, a fresh- 
man at Texas University, “was upped 
to second semester English courses 
and elevated to the sophomore music 
theory class following aptitude tests.” 
He studied music under Mrs. J. B. 
Young of Kerrville and is at the Uni- 
versity on a music scholarship. 


Bret Sears, Guild judge of Milwau- 
kee, Wisc., reports that his student, 
Roslyn Gill won a $275 scholarship to 


GORDON STEEL 


Mrs. E. Leonidas Smith of Elon 
College, N. C., wrote that her stu- 
dents enjoyed making their recordings, 
just as they enjoy taking part in the 
auditions every year, even though it 
does mean work! She believes that 
these guild-sponsored activities are 
powerful influences in producing ex- 
cellent musicians and are especially 
valuable in training children to play 
with poise and certainty under pres- 
sure. 

“With this training to aid in their 
development, it is not too surprising 
to find in our group four winners of 
Federation National Gold Certificates 
(three or more years of consecutive 
Superior Festival ratings), Victoria 
Ann Swift, Anita White, Eleanor and 
Leonidas Smith, Jr.; one scholarship 
finalist, Victoria; and two North Car- 
olina Federation state scholarship win- 
ners, Anita and Eleanor.” 


Interlochen Music Camp in Michigan, 
given by the Wisconsin Federation of 
Music Clubs. “She played a 10-piece 
program for the Guild auditions before 
the Federation Contest, which surely 
helped her to win.” 


Howard Aibel, as a winner in the 
Contest Artist Guild Auditions, will be 
presented in recital at the Carl Fisch- 
er Concert Hall in New York this sea- 
son. He will play on the Young Artist 
Series on WNYC on December 25. 

Howard has entered the auditions 
many times as a student of our be- 
loved Madame Rosina Lhevinne and 
graduated last May from Juilliard. 
Upon receiving his B.S. degree he was 
presented with the Ernest Hutcheson 
Scholarship Prize and is now working 
toward his master’s degree. 

He was engaged to perform at the 
Music Festival at Grossinger’s in 
Ferndale, N. Y. last summer, and 
gave a concert in Roslyn, L. I. in 
September. 


“My students recording sessions and records were completed last week, and to cele- 


brate, we called in a photographer and had their picture made to send to you," wrote 
Helen Barney Smith of Elon College, N. C. Left to right: Penelope Simpson, Victoria 
Ann Swift, Larry Tipton, Pamela Gowan, Edward Leonidas Smith, Jr., Eleanor Smith, 


Anita White, Cynthia Simmons, Kay Wagoner, and Ilene White. 


Conservatory Celebrates 75th 


The Los Angeles Conservatory - of 
Music is beginning its year long cele- 
bration of the 75 years of its life, with 
a banquet scheduled for November 
22nd in Los Angeles. This will be fol- 
lowed with important programs every 
month until commencement time in 
June of 1959. Guild teachers, June 
Davison and Ardella Schaub are chair- 
men of the Arrangements and Attend- 
ance Committees. 

A special musical program for the 


banquet is being arranged under the 
direction of G. Willard Bassett, presi- 
dent-director of the Conservatory, and 
Mrs. Richard Von Hagen, member of 
the Board of Trustees. The banquet 
will specially honor Mr. Percival Oates, 
treasurer of the school for over forty 
years, who recently passed away, and 
will pay homage to the Valentine fam- 
ily of Los Angeles who founded the 
musical institution in the early days 
of the Pueblo de las Los Angeles. 


; Beginners — Best Seller 


Mrs. Truxilla Ford Bullock of Ft. Worth, Tex., presented her piano pupils in Audition 
Recital on July 13 at the Morning Chapel Church. Front row: Roy Charles Brooks, 
Clarence Jackson Brooks, Jesselyn Macks, Fanny Odel Busby, Mariette Spates, Laura 
Charlette Foster, Kirkland Lavon Irving, Brenda Joyce Miller, Janice Marie Brown. 

ck row: Yvonne Jean Ray, Theda Shorter Douglas, Marian Louise Brooks, Carol 
Heanor Brooks, Lyn Caro! Isaac, Stephany Huey You, Audrey Annette Prince, Ann 
Sheridan Beal. Not pictured are Thomasine Thompson and Geraldine Thompson. Rilla 
Branyon was their 1958 judge. 


BASIC ROUTINES IN PIANO TEACHING—elecentary 
by JANE STANLEY 
A practical manual containing well organized procedure and lists of materials. 
Highly recommended by many universities, colleges, conservatories and artist 
teachers. 
Price $2.08 
Order direct from the author at 216 East 45th Street, Long Beach 7, California 


TRI-CHORD 
HYMNS 


2! hymns in the very easy Tri-Chord 
style including Rock Of Ages. Just 
As | Am, Faith Of Our Fathers, Nearer 
My God To Thee, Come Thou Almighty 
King, | Need Thee Every Hour, Sweet 
>} Hour Of Prayer, Blest Be The Tie That 
> Binds, What A Friend We Have In 
> Jesus, Fairest Lord Jesus, Sun Of My 
Soul, others. 


Order Copies today! 1.00 


;MARY RUTH JESSE 


Famous Supplementary Book for those 
first weeks of study. > 


Volume One $1.00 
Flexible, progressive materials for the 
practical teaching of little fingers and 
training in reading and listening. Try 
it—it_ works! 


FREE . . . for the asking . . 
Your teacher's reference copy | 
DAVID CARR GLOVER’S 
Newest, clever piano piece 
MY HULA HOOP 
Grade 2 


Send name, address, studio to 


HANSEN PUBLICATIONS, INC. 


1842 West Avenue 
Miami Beach 39, Fila. 


Paul Roe Goodman 


teaching repertoire. 


the tape. 


get away for study. 
20 to 30 minutes — $12.00 


40 to 60 minutes — 20.00 


Minimum charge 


Florida Southern College 


Offers Instruction and Consultation 


Pianist Teacher Guild Judge of more than 5,000 auditions 


National Membership Chairman of National Guild of Piano Teachers. Equipment 
includes Steinway Grand Piano and Ampex Tape Recorder. Enthusiastic endorse- 
ments from teachers all over the nation. 

Paul Roe Goodman was Chairman and Head Judge of the New York Piano Guild 
Auditions and heard many Artist Diploma students. One of these was Van Cliburn, 
recent winner of the Tchaikowsky International Piano Competition in Russia. 

As a teacher, Mr. Goodman works with students of all ages and stages of advance- 
ment. He is one of the small percentage of teachers who keeps up practice on an 
artist level, thus he is capable of giving examples on tape covering anything in the 


GET MASTER LESSON INSTRUCTION AT HOME! 


Tapes recorded by teachers and students are personally analyzed. With each 
selection submitted on tape is returned an outline and detailed suggestions 
of how to practice. Examples from Mr. Goodman's own playing, both in slow 
and regular tempo. Personal comments are also given on the other side of 


This type of instruction is particularly valuable to teachers who are unable to 


Get out of that rut with these Master Lessons! 
RATES FOR TAPES SUBMITTED: 


5.00 A Small charge to cover postage 
ANY TEACHING MATERIAL WILL BE RECORDED AT REASONABLE RATES 
Suggestions for Guild material for all periods—Elementary to Advanced 
A LIMITED NUMBER OF 2 to 5 DAY PIANO WORKSHOPS ARE AVAILABLE - 
Make plans for a Piano Workshop in your area at the earliest 
possible date to assure an engagement next season. 


PAUL ROE GOODMAN 


By Tape Recording 


This will involve two to three hours 
of analysis and recording examples. 


This will Involve four to six hours 
of analysis and recording examples. 


Lakeland, Florida 
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PIANO GUILD NOTES 


November-December, 1958 


Anson Especially Recommends 


DUNGAN, Olive— 
White Heron (of the Everglades)—published THEODORE 
PRESSER 
2/4 D minor Slowly EARLY INTERMEDIATE 
A charming and expressive tone-picture for developing musical sensi- 
tivity, rubato, and imagination. Correct pedal use is most important. 
An approach to Impressionism. 


GIMBEL, Bertha— 
Bursting Bubbles—published EDWARD B. MARKS MUSIC CORP. 
2/4 C major Allegro INTERMEDIATE 
The harmonic idiom is Contemporary, the music full of humor and 
gaiety. A fine brief Recital number which must sparkle in performance. 


LONGMIRE, John— 

In the Castle—published BOOSEY & HAWKES 
A Suite of six brief sketches, imaginative and above average musically. 
The titles suggest moods and interpretations: The Castle Grounds, The 
Battlements, The Minstrels’ Gallery, Lullaby for a Baby Prince, The 
on gaa Music Box, and The Court Jester. EARLY INTERMEDIATE 
evel. 
TOCH, Ernst— 

Sonatinetta, Opus 76B—published LEEDS MUSIC CORPORATION 
A superb new Sonatina, thoroughly Contemporary in content, with 
three movements which total five pages in all. Demands much previous 


experience with modern keyboard music, but will amply repay study 
and practice. INTERMEDIATE. 


MARCHES FOR PIANO— 

No. 20 in the “Music for Everyone” Series published by REMICK 

MUSIC CORP. 

Edited and arranged by Honora Klarmann. 
All pianists need Marches at some time or other, and this new collec- 
tion of 52 of the world’s best and most famous ones is a MUST for 
anyone doing school, church, lodge, and similar musical activity. 
Music for every occasion, fast, slow, serious, light. EARLY INTER- 
MEDIATE. 


announcing the HEW . ss 


PRO ART ETUDE LIBRARY 


BY PIANO TEACHERS 
FOR PIANO TEACHERS 


. .. there has never been anything like it! 


Your FREE sample copy is ready and waiting—where shall we 
send it? (No obligation of course) 


PRO ART PUBLICATIONS 
Dept. PGN 1158 
Westbury L. I., N. Y. 


Guild Repertoire 
Available Soon 


Dr. Irl Allison, Founder-President 
of the National Piano Teachers’ Guild, 
is happy to announce that the first 
books of the new “GUILD REPER- 
TOIRE” are in the hands of the pub- 
lishers, and will soon be available for 
all piano teachers through their local 
dealers. “GUILD REPERTOIRE” is 
the title chosen for the new Piano 
Teachers Guild Library announced in 
July-August NOTES. 


The “‘Guild Repertoire,” as conceived 
by its editors, Dr. Leo Podolsky, June 
Davison, and Ardella Schaub, is a 
series of books based on the syllabus 
of the National Guild; the first set 
of six books conforming to the IN- 
TERMEDIATE CLASSIFICATION, 
Grades A-B-C-D-E-F. Each book will 
contain representative selections for 
the Classical, Romantic, and contem- 
porary periods, plus one or more Son- 
atinas or Sonatas. This makes it pos- 
sible for the teacher to build a com- 
plete ten-piece program from a single 
book. Because of the tremendous num- 
ber of excellent and valuable Ameri- 
can Compositions, (one of the re- 
quirements for Guild Auditions) the 
authors have left the selection of these 
up to the individual decision of the 
teacher. 

One of the main objectives of the 
Guild has been to be of help to the 
teacher in guidance and selection of 
an organized curriculum of study for 
the consistent progress of the piano 
pupil. The publishing of the “Guild 
Repertoire” is one more step in this 
direction. The problem of building 
a well-balanced program for the stu- 
dent will be solved for many students 
and teachers, as music in each of 
the classifications was most carefully 
chosen to be of the same grade-level, 


and to be representative of the period |‘ 


and style of each musical period. 


The careful, detailed editing of Dr. 
Podolsky and his associates, combined 
with the high standards of publishing 
of the Summy-Birchard Publishing 
Company, will make it possible for 
teachers everywhere to give their stu- 
dents the finest music available in 
each step of their musical training. 
The GUILD REPERTOIRE should 
prove to be a genuinely fine and desir- 
able contribution to piano literature. 


Are you keeping your Parent-Pupil-Teacher relationships 
up-to-date by using — 


RUTH TEEPLE REID'S MUSIC TEACHING AIDS? 


“LETTERS TO PARENTS"— 

32 of them—each stimulating and different 
“LETTERS TO PUPILS"— 

5 different letters. Requested by a prominent teacher.............10¢ ea. 

Cheaper by the hundred; 50 for $4.50; 100 for $8.00 
The "Letter" you send may save a Pupil 
REPORT CARDS to keep the parents and pupils aware... 15¢ ea. 
Quantity orders at reduced prices 


WORK SHEETS for Report Cards. 


10¢ ea. 


10¢ ea. 


RUTH TEEPLE REID, Author-Publisher 


4184 Falcon Street 
SAN DIEGO 3, CALIFORNIA 
Teachers are combining orders at substantial savings to each. 


PIANISTS 


Discover a New World of Music Education 
Write now for a Free copy of 


PIANO TEACHING TODAY 


Robert Whitford Publications 


Dept. G, 3010 N.W. 2nd Ave., Miami 37, Fla. 


4. “Happy Day.” 


8. The 


‘MEMORIES OF LINCOLN’ 
COMPOSED BY MOKREJS 


The National Guild of Piano Teach- 
ers take pleasure to announce that 
the Lincoln Sesquitennial (Feb. 12, 
1959) will be celebrated in many and 
various ways throughout the whole 
civilized world; and we take pride 
in the fact that the worthy and faith- 
ful Dean of our Guild has composed 
a cantata, MEMORIES OF LIN- 
COLN, for chorus, solo voices, and 
orchestra for this and all future Lin- 
coln Birthdays. 

The work, rich in color and melody, 
is a worthy tribute to Lincoln. The 
music reaches a powerful climax in 
the setting of Lincoln’s own words 
“Happy Day,’ and has profound sad- 
ness in O Captain! My Captain. We 
sincerely hope the work will be pro- 
duced and presented over the radio 
and TV. 


MEMORIES OF LINCOLN 
By John Mokrejs 
Time 

1. ‘‘When Lilacs Last in the Door- 
yard Bloom’d”. Words by Walt 
Whitman. (Lincoln’s Birthday 
1809) Chorus and orchestra 4 mi. 

2. The Slave Market. Solo voice, 
women’s voices and orchestra. 
(New Orleans 1831) 3 mi. 

38. Out Of The West. A prairie 
nocturne, Dakota Indian Words. 
(Black Hawk War 1832). Solo 
voice, chorus and orchestra. 6 mi. 

prophecy, 

Mary Todd. Chorus and orches- 

tra. (Words by Lincoln about 

1843) 4 mi. 
Happy day when all appetites 

controlled, 
All passions subdued, 
All matter subjected, 
Mind, all conquering Mind 
Shall live and move 
The monarch of the world. 
Hail fall of fury! 
Glorious consumation! 
Reign of reason all hail! 

5. E Pluribus Unum. Chorus and 
orchestra (The saving of the 
Union 1861) 5 mi. 

6. Gettysburg Address. Read by a 
full chorus of men accompan- 

ied by muffled drums, bugle, 

flutes and strings. 2 mi. 
. O Captain! My Captain! Words 

by Walt Whitman. (Lincoln’s 

Death 1865). Baritone solo and 

orchestra. 6 mi. 


Star Spangled Banner. 
Concert arrangement. Chorus 


and orchestra. Supplementary 
words taken from— 3 mi, 

The inscription on Liberty Bell 

Abraham Lincoln 

Francis Scott Key 

Edgar Allan Poe 

Inscriptions on our coins 

The Bible. 

(The original words may be used 
if preferred) 

This cantata can be performed strict. 
ly as a musical number for radio 
listeners; or each number as it is be. 
ing sung, can be illustrated with his. 
torical still pictures, acting, or with qa 
moving picture. The singers may he 
seen or unseen. 


Report on 
"The Piano Way” 


The editors of the recently published 
series of books, “The Piano Way to 
Music” have been receiving many 
gratifying reports from teachers all 
over the United States and Canada 
to the effect that students started in 
this easy, logical and musical ap- 
proach to the piano, are moving ahead 
much faster and more musically than 
by many of the previous methods 
which have been used in the past. 
Teachers report that their students 
are not only playing more musically, 
but are proving to be much better 
readers of music in a much shorter 
time because the books are such a 
help in developing the student’s abil- 
ity to correlate the printed note in 
relation to its position on the key- 
board. 

The Music Speller is based on a 
melodic approach to note-writing and 
note-reading, through the base clef as 
the foundation of all note reading; 
thus eliminating that old problem of 
the difficulty of bass clef reading. Also 
by use of melodic work problems, the 
student more quickly develops his 
kineasethic sense. Readers I, II, Ill 
contain much choice material, both 
by European and American compos- 
ers, much of it specially commission- 
ed for specific problems. 


Dr. Podolsky, June Davison and Ar- 
della Schaub, co-editors of this series, 
have given unstintingly from their 
own diversified knowledge and experi- 
ence to create a set of beginners’ 
books that would prove to be of the 
utmost assistance to those in the 
piano-teaching profession. 


PIANO TEACHERS: 


Lyon-Healy serves you 


with America’s largest stock 
of piano music and methods! 


Here: your source of supply ...of materials... of ideas. We're 
as close as your mailbox. Write us for the music you need. 


Published by Lyon-Healy: 
CURTIS PIANO 
COURSE MATERIAL 


For class or individual instruc- 
tion—highest type of material. 
Carefully graded. Write for de- 
scriptive literature. 


FREE! Newly-published 


PIANO MUSIC 
GUIDEBOOK 


Comprehensive: has solos, al- 
bums, methods, literature, etc. 
All graded. A teaching essential. 
Write for your free copy. 


LYON-HEALY, 243 S. Wabash Avenue « Chicago 4, Illinois 


UNDERWOOD 


FINGER EXERCISER 


MUSCULAR CONTROL 
MADE FASCINATING 
EQUIP YOUR ENTIRE CLASS 


only 95 


ea. postpaid 
send cash, m.o. or check. No COD. 

GUARANTEED AND SOLD BY 
THE MANUFLEX CO. 


2130 N. E. Klickitat, Portland 12, Ore. 


FREE—Action pictures of the world famous 
MANUFLEX in actual hand rehabilitation. 


Now complete ! 


plete. 


The ADA RICHTER PIANO COURSE 
for The Older Beginner 


With the release of Book III this outstanding 
Course for “The Older Beginner” is now com- 


From teachers who are now using Books I & II: 
“My older beginners are progressing so rapidly” 
“The material is so clearly presented” 

“A ten year old pupil shows remarkable progress” 


“My pupils are so interested since they 
began using the books” 


BOOK I—$1.25 BOOK II—$1.50 BOOK III—$1.50 


See the complete Course for THE EARLY BEGINNER 
and THE OLDER BEGINNER at your dealer. 


MUSIC PUBLISHERS HOLDING CORPORATION 
619 West 54th Street 
New York 19, New York 


“PIANO SIGHT READING CAN BE TAUGHT’’ 
with the Original Ida Elkan Books 


COMPLETE COURSE (Consisting of 7 books—385 pages) $10, including postage. Please send money 
order to: Ida Elkan, Director of Ida Elkan School of Music, Carnegie Hall, Suite 301-302, Seventh Ave. 


Corner 56th St., New York 19, 


School approved by New York State Department of Education 


N. Y. 
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ADA RICHTER ELIZABETH SUDDARDS LEO Ty, 


- like finding buried treasure 


A TREASURY 
of PIANO T ye CHING 


PIECE 


50 brand new numbers written for modern 
children about subjects which will interest 

them. All done by established composers 
and arrangers. See Them At Your Dealers. 


e 
MUSIC PUBLISHERS HOLDING CORP. 


619 West 54th Street 
New York 19, N. Y. 
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BELWIN 
PUBLICATIONS 


By Eric Steiner 


Member of the New York Piano Teachers' Congress (vice-president 1951-1957), 


New Jersey Music Educators Association, National Guild of Piano Teachers, 
and Certified by Interstate Music Teachers’ Association. 


At Ease In All Keys—Two Volumes 
Finish The Melody—Two Volumes 
Skills In Scales—Two Volumes 
Steiner Repertoire Album—Two Volumes 
15 Humorous Compositions 
Play and Think—Play and Listen 
Tuneful Rhythm Patterns 


One copy of any TITLE FREE—Check which— 
lf you will mail this advertisement to 


ROCKVILLE CENTER 


TWO NEW 
PRESSER PIANO BOOKS 


*HIGHLIGHTS OF FAMILIAR 


in the SACRED MUSIC for Piano Solo 
HIGHLIGHTS 
Arranged by George Walter Anthony 
oF For pianists who enjoy playing sacred music at home, 
FAMILIAR and also for those musicians who perform for services 
MUSIC in churches, this new collection contains 69 selections 
arranged for grade 3-314. The contents include the 
Series following categories: Choral and Organ Selections, 
Songs, Hymns and Christmas Carols. $1.50 
*HYMNS TO PLAY 
AND SING 
. in the Arranged by Walter Eckard 
YOUR Here's a treasury of sacred music for the grade 2 
pianist. The 59 familiar hymns are classified for 
FAVORITES general and special occasions: everyday and evening 
Series hymns, and selections for Christmas, Thanksgiving, 


Easter, etc. Each hymn is prefaced by historical 
notes and accompanied by the text of the first 
verse. $1.25 


*Sold only in the U.S.A. 


See these new books at your music dealer or write: 


Advertisers 


Do You Like 
This Idea? 


One of our regular advertisers has 
come up with a constructive sug- 
gestion to take the place of the Classi- 
fied Page recently eliminated in Piano 
Guild Notes. 

“What about a directory of infor- 
mation listed in various categories: 
catalogs, studio supplies, services, 
etc.? Then publishers and manufac- 
turers can buy space as before and 
your readers could write them for 
information about their products. 

“For example, under ‘music cata- 
logs,’ a publisher could list his name 
and address so that readers could send 
post cards for latest circulars. thema- 
tics and news about new publications. 
If a publisher had a new catalog of 
early grade sheet music, he could men- 
tion this in his space. If a piano 
manufacturer had a brochure out 
about new models. he could mention 
this. 

“I’m sure that there are all sorts 
of products and publications that piano 
teachers would like to know about 
which-are fully described in free lit- 
erature or samples. If this “service 
page” listed these things in appro- 
priate categories, the reader could scan 
them and see what he or she wanted. 
I know we as publishers use our reg- 
ular advertising space for announce- 
ments of new or important publica- 
tions, but we also have a great num- 
ber of direct mail pieces that we 
would be delighted to send to people 
who reauest them.” 

If advertisers or readers have ideas 
they would like to share on the value 
of this type of advertising to them, 
write the Editor, National Guild of 
Piano Teachers, Box 1113, Austin 66, 
Texas. 


PIANO GUILD NOTES 
AD RATES 


Rate card issued July, 1958 


1. General Advertising—(Page measurement 
12 inches by 173% inches) 
a. Display advertising rates: 

inch except as noted 
5 column inches or less charged at rates 
in Section 
- 9 column inches in 1-8 issues $3.50 
8. 9 column inches in 4-6 issues $3.25 
10 - 39 column inches in 1 - 3 issues $3.25 
10 - 89 column inches in 4 - 6 issues $3.00 
40-48 column inches in 1 - 3issues By 
40 column inches (% page) in 4- 
issues—per a $1 12.50 
48 column ar (maximum) in 4-6 
issues—per $135.00 
(Early ‘position: “Long-time 
run—a lower rate) 
b. Display advertising rates 
of insertions) 


(by column 


(any number 


1 column inch... $ 5.00 
2 column inches... 9.50 
3 column inches 13.50 


4 column inches 
5 column inches * 
c. Preferred positi Speci 
position will be followed as carefully as 
possible on all copy submitted before 
fifteen days preceding the press date of 
issue in which the advertising is to 
appear—and without additional charge. 
2. Commissions and Cash Discounts 
gency commissions—None 
b. Terms—net cash, no discount 
3. Mechanical Requirements 
Width of column, 2% inches 
. Depth of column, 16% inches 
. Five columns to a page 
. Total of 81 column inches to a page. 
Maximum size ad is 48 column inches, 


ao orp 


3 or 4 columns optional. 

e. Closing date for copy is 15 days preced- 
ing press date of issue. Proofs submitted 
time permitting. 

f. Screen tint—recommended 85 Iz. 
use mats. Print direct from 
electro plates. 

Average size 16 pages 
4. Cireulation 
a. Not a member of A. B. C. 

b. Class and trade circulation. Pianists, 
music teachers, music students, patrons 
of music: combin membership of 
NGPT, NFSM, and ACM of approxi- 
mately 55,000. 

ce. Locality of circulation: the entire United 

States. 

. Press run covers 8,000 reading centers 
(studios) accomodating potential 250,000 
readers. A 100 
of advertising. 

5. Miscellaneous 

a. Advertising subject to acceptance. 

b. Established April, 1951. 

c. Subscription rate $1.00 per year which 
is covered by regular Guild dues paid by 
members of National Guild of Piano 
Teachers. 

d. Published six times a year, dates sub- 
ject to change: vary August 22; 


10; Novem- 
ber-December, November 21; January- 
February, February 6; March-April, 
March 20; May-June, May 1. 


e. Grade of paper used: Newsprint. 


Cannot 
type or 


per cent direct medium 


CHRONICLE OF NEW PUBLICATIONS OF 
PIANO GUILD, U.5.A., MEMBERS 


By AILEEN GILLIS 


THIS COLUMN is a listing of new publications of members of the Piano Guild, U. S. A., 

all business firms that advertise regularly in NGPT periodicals, which consist of Piano 

Guild Notes, the Guild family newspaper, and The Guild Yearbook, the annual volume 
devoted to the American College of Musicians, the National Guild of Piano Teachers + 
and the National Fraternity of Student Musicians, received between publications dates. 

Lack of space prevents classification, grading or comments. 


Title Published by 


BELWIN, INC. 


Composed or Arranged by 


Sixteen Streabbog Piano Pieces..................... Erie Steiner 
CENTURY 
Spooks .-Hansi Alt 
CLEF MUSIC 
OLIVER DITSON COMPANY 
Olive Dungan 


HANSEN PUBLICATIONS, INC. 

Mickey House March... ..Jimmie Dedd 

Boogie Woogie... Carr Glever 
Classics and Moderns... ease Carr Glever 

My Hula Hoop... Carr Glever 
Shoft Shoe Boogie... Carr Glover 
Christmas Favorites (Books 1 & 2 & 3)........... Shattinger Publications 
40 Best of the Year................ .William Stickles 

90 Great Piano William Stickles 


E. B. MARKS 
My Musical Diary... -Hansi Alt 
The Cat and the ‘Squirrel. 
What a Long Feight Hansi Alt 


MILLS MUSIC, INC. 
Two Contrasts.. Sie ..Arthur Alexander 
Moods and Fancies Two 70 Books)... _.Adam Carse 
Waltz for Two... ..Norman Demuth 


Lemons and RS: Rafael de Leon & Quiroga 
Funny Bunny... ..Lillian Anne Miller 
Louis Merkur 


Louis Merkur 

J. Louis Merkur 
__...Ben Oakland 
_...Alee Rowley 

..._Erie H. Thiman 


Sailor's Song and Hornpipe... 
Manhattan News Beat. 
Valse Arabesque... 
Out and About... 
Mendelssohn (Allegretto in A)... 


Jack Werner 
Handel (Prelude and Jack Werner 
THEODORE PRESSER Co. 
Highlights of Familiar Sacred Muisce.................... George Walter Anthony 
Boat Song at Dusk...... 
Sunset _....... Alexander Matthews 


Ada Richter—Nevin 


Day in Venice. 
_..Ada Richter—Charles Ware 


First Book for ‘Spinet Organ... 


WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 
CARD WILL BRING IT. 


THE BAY STATE MUSIC CO. 


Box 952 Lawrence, Mass. 


PRO-ART 
Broken Chord Etudes. - ._John W. Ward 
McLAUGHLIN REILLY 
Marian Hymn _........Ada Richter 
Christmas for the Catholic Ada Richter 
SHERWOOD MUSIC SCHOOL 
Lament for a Lost Toy...............---2...0-.-0-00-0-0---0-- Helen Barney Smith 
SILVER-BURDETT 
Workshop .......... Alt 
ETHEL SMITH MUSIC CORP. 
Preludes Offertories and Postludes..................... -William Stickles 
C. F. SUMMY 
Supper is Ready. ...Hansi Alt 
Elephants Walking ... ..Hansi Alt 
Pony on the Desert... ...Hansi Alt 
WILLIS MUSIC Co. 
Thumbs _.Hazel Skaggs 
WITMARK 

Book III for the Older ....Ada Richter 
Bunny Hop..............- ..Ada Richter 

Ada Richter 


.... Ada Richter 


In a Field of Daisies. 
March for a Robot. 


More Technic for the Older Beginner. 


Ada Richter 


et Ada Richter 


Damcer Richter 
..-.......Ada Richter 
Three Blind Mice ies Ada Richter 
20th Century Hits Vol. I. Ada Richter 
Very First ...Ada Richter 

Whirlwind .. ..Ada Richter 


B. F. WOOD MUSIC CO. 


Jungle Flower... 


Montana 
Kermit & Walter Leslie 


Night Flight to 


..Kermit & Walter Leslie 
..Kermit & Walter Leslie 
..Kermit & Walter Leslie 


STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 


Since 1891 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


Bledsoe Music Company 
HARLINGEN, TEXAS 
CORPUS CHRISTI, TEXAS 


TEINWAY 


MSteinert ¢ Sons 
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A New England Institution Since 1860 
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INDEX OF DIRECT SALES ONLY MUSICAL GIFTS, NOVELTIES THERE ARE MANY GOOD NEW PIANO COURSES 
SHEET MUSIC, INDOOR but the 
ADVERTISERS PIANO MARCHES 


on 

BALDWIN PIANO CO... 2 F. O. B. DALLAS, TEXAS 

BAY STATE MUSIC 

BELWIN, INC. 

BLEDSOE MUSIC CO.......11, 12 

CENTURY MUSIC CO............... 12 

EDUCO, INC. 4 

IDA ELKAN 10 atone "Chord Finder" 

EVERETT PIANO 12) 1.95 | 

THOS. GOGGAN & BROS... 12 West Ave. Beach 34, Fie. 

PAUL ROE GOODMAN................. 9 

HANSEN PUBLICATIONS, G. SCHIRMER 

CLAIRE HARKNESS... a 3 East 43rd Street 

12 NEW YORK 17, N. Y. 

LYON-HEALY 10 

McLAUGHLIN & REILLY CO.......12 SEND FOR FREE CATALOGUE 

MANUFLEX CO 5, 10 CENTURY MUSIC 

MILLS MUSIC CO (a 

MUSIC PUBLISHERS NEW YORK 23, N. Y. 
HOLDING CORP.................. 10, 1 

PRATT READ & CO., INC... 12 

THEODORE 

PRO ART PUBLICATIONSG............ 10 

J. R. REED 12 

RUTH TEEPLE REID. 10 

SAN ANTONIO MUSIC CO...11, 12 

G. SCHIRMER, INC. 12 


SCHROEDER & GUNTHER... 12 
SHERWOOD MUSIC SCHOOL.. 7 


SIT-RITE CHAIR 12 
SOUTHERN MUSIC CO............ 12 
JANE STANLEY 9 
M. STEINERT & SONS... 
STORY & CLARK PIANO CO...... 4 
TEXAS SCHOOL OF FINE ARTS..12 
ROBERT WHITFORD PUB...........10 
REGULAR 
FEATURES 
ACM ENDORSEMENTS............. 3 
ANSON ESPECIALLY 
RECOMMENDS 10 
BULLETIN BOARD... 2 
CHRONICLE OF NEW 
PUBLICATIONS 
DEAR DR. ALLISON... 7 
GUILD GAMUT 
IN MEMORIAM 
MANNA FROM HEAVEN.......... 6 
PIANO RECITALS 8 


WELCOME, NEW MEMBERG......... ‘4 


SPECIAL 
FEATURES 


1. AS THE TWIG IS BENT 
by Lulu M. Moore... 9 


2. A FINAL PLEA FOR TUNING 
SCHOOLS by C. A. Rockwell... 3 


3. THE STORY OF EDUCO 


Write for excerpts and 
illustrated Catalogues 
HAZELEES 
P. O. Box 181, Orlando, Fla. 


EVERETT PIANO CO. 


SOUTH HAVEN, MICHIGAN 


805 Congress Avenue AUSTIN, TEXAS 


WERDER-PAUL PIANO COURSE 


is the one about which there has been the most 
favorable comments among the best teachers. 


Ask your dealer to procure a set if it is not 
ov in his stock, or order "on approval” 
om 


McLAUGHLIN & REILLY CO. 


252 Huntington Ave. Boston 15, Mass. 


(Discovering the Piano, Young Music Makers, Instruction Books 1-4, 
Technic Books | & 2, Theory Books | & 2, Adult Book) 


MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 
Since 1891 


Bledsoe Music Co. 


AUSTIN, TEXAS 


SCHROCDRe INC. 


THOS. GOGGAN & 
BRO. 


Established 1866 
Texas Oldest Piano House 
NEW SPINET PIANOS 


$495 up Selected Used Piano Bargains 
1201-3 Main St. Houston, Texas 


TEXAS SCHOOL OF FINE ARTS 
MIRIAM GORDON LANDRUM, Director 


Approved by the Texas Education Agency 
200 West 19th St., Austin, Texas 


NATION-WIDE MAIL ORDER SERVICE 
Music of All Types 


SOUTHERN MUSIC CO. 


1100 Broadway 
SAN ANTONIO, TEXAS 


Music Of All 
Publishers 
For Every Purpose Since 1891 
San Antonio Music Company 


SAN ANTONIO, TEXAS 


To Keep Your Piano 


Qu Perhect Condition 


Your piano was masterfully manufactured 


from the finest of materials. 


Preserve its beauty 


of tone and touch by having it serviced mene 
by a skilled piano technician. 


Pratt, Read & Co., 


suppliers of fine actions 
and keyboards since 1798, knowing the impor- 
tance of proper piano care, suggest you have your 


piano serviced regularly. Remember that cli- 
matic changes each fall, winter, spring, and 
summer often cause your piano to lose its re- 
sponsiveness and tonal beauty. 


Your piano dealer or the yellow pages of your telephone directory will give you the names 
of your local piano technicians. 
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